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From the French 18th century has come perfection of 
design and workmanship . .. today recreated through 
the matchless skill of Bodart craftsmen. 


acqueo bodartiir 


PARIS: 11, Rue Payenne ANTIQUES & REPRODUCTIONS i 


LOS ANGELES: 816 So. Figueroa St. 385 Madison Avenue, New York City 














LET IT RAIN’ LET IT SHINE ie 


The Lehman-Connor Collection of 





Slipcover and Summer Curtain Fabrics 





is Guaranteed Sunfast and Tubfast 





Happy is the client whose decora- prints, glazed chintzes, quilted 
tor prescribes Lehman - Connor cottons and linens, cotton damasks 
Fadeless Fabrics for summer drap- and other interesting textures 
eries, slipcovers, sunroom and ter- comprising the Fadeless Collec- 
race decoration. The distinctively tion are all washable — wearable 
designed figured and _ flowered -—and indelible! 


Sample books sent on request. 


H. B. LEHMAN-CONNOR CO... ine. 
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C 67. Size 9 10” x 13’ 10”. 
Early 19th Century Hand 
Hooked Rug. One of our ex- 
ceptional collection of rare 


pieces. 


EXHIBIT and SALE 
FARLY AMERICAN HOOKED RUGS 


APRIL 18th to MAY 5th 
9:30 A.M. to 5:50 P.M. daily excepting Sunday 


Never before has a collection of such rare speci- 
mens of this truly American art been attempted. 


Interior designers, and their clients, are cordially 
invited and should not miss this opportunity. 


HILL, GERHARD CO. 
3909 MADISON AVENUE NEW YORK CITY 
Telephone PLaza 5-6119 
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(CHARAK 4 


444 Madison Avenue 


Charles B. Geller New York C.W. Stockwell Co., Ltd. 
155 E. Superior Street 3262 Wilshire Blvd 
Chicago, Ill. Los Angeles, Cal 


Factory and Showroom: 38 Wareham Street, Boston, Mass. 





STROHEIM & ROMANN 
Upholstecy and Doecocative Gubcics 
JS Cast 5320 Steet 
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English Antiques 


AND 


Ftand Made ‘Reproductions 


WHOLESALE FXCLUSIVELY 


WoOoD AND HOGAN: INC 


383 Madison Avenue, New York 


CHICAGO v BOSTON 
155 East Superior Street 393 Boylston Street 


wh i hi ners Ces it! 
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DECORATIVE SOURCES 


The following advertisers’ merchandise meets the highest standards 


ACCESSORIES 
HALL, CHARLES, INC. 
3 East 40th Street, Neu 
155 East Superior Street, 
HUSZAGH, LYMAN 
57 East 56th Street, New York 
WARD & ROME 
63 East 57th Street, Neu 


York; 
Chicago 


York 


ANTIQUES 
ANGELO ROMANO, LTD. 

160 East 56th Street, Neu 

660 No. Rush Street, 
ASHLEY-KENT, LTD. 

165 E. 54th Street, New York 
BLUNDELL, GEORGE OF LONDON, INC. 

385 Madison Avenue, New York 
BODART, JACQUES, INC. 

385 Madison Avenue, New York; 

816 So. Figueroa Street, Los Angeles 
BROWN, SYDNEY 

117 E. 57th Street, New York 
CASSARD ROMANO CO., INC., THE 

307 East 63rd Street, New York; 

155 East Superior Street, Chicago 
DECOR (FE. S. BOTELER, LTD.) 

123 East 57th Street, New York 
GARRATT, EDWARD, INC. 

160 East 56th Street. New York 
HODGES, TREVOR E., LTD. 

204 East 47th Street, New York; 

152 East Superior Street, Chicago 
HUSZAGH, LYMAN 

57 E. 56th Street, Neu 
NEWCOMB, F. J., INC. 

32-36 East 53rd Street, New York 
OLIVOTTI, A., & CO. 

867 Madison Avenue, New 
PAPP, FLORIAN, INC. 

516 Madison Avenue, Neu 
SOMERVILLE, DOUGLAS, INC. 

625 Madison Avenue, New York 
VERNAY 

19 East 54th Street, New York 
WESTPORT ANTIQUE SHOP, INC. 

511 Madison Ave., New York 
WOOD & HOGAN, INC. 

385 Madison Avenue, New York; 

155 E. Superior Street, Chicago 


York; 
Chicago 


York 


York 


York 


BEDDING, CUSTOM TAILORED 


BECKLEY, CHARLES H., INC. 

305 East 47th Street, New York 
HALE FURNITURE CO., THE 

305 E. 45th Street. New York 
HALL, FRANK A. & SONS 

25 West 45th Street, New York 
HEIN & KOPINS, INC. 

417 East 47th Street, Neu 
MAYFAIR BEDDING CO., INC. 

385 Madison Avenue, New 
WELLS & CO., INC. 

383 Madison Avenue, New York; 

820 N. Franklin Street, Chicago 


York 


York 


CLEANERS and DYERS 


pe QUINTAL, INC. 
1 East 53rd Street, New York ern es . 109 


INTERIOR DESIGN AND 


CORNICES and DRAPERY FIXTURES 
FRIEDMAN BROS. DECORATIVE ARTS, INC. 

305 East 47th Street, New York 101 
HARRIS INTERIOR ARTS 

218 East 49th Street, New York 82 


EXHIBITS 
P.E.D.A.C. 


(Permanent Exhibition of Decorative Arts and 
Crafts), 30 Rockefeller Plaza, New York 68, 69 


FABRICS 


CARTER, E. C., & SON 
49 East 53rd Street, New York; 
1801 Heyworth Building, Chicago 

JOHNSON & FAULKNER, INC. 

45 East 53rd Street, New York; 
29 East Madison Street, Chicago 

LEE, ARTHUR H., & SONS, INC. 
383 Madison Avenue, New York; 
29 East Madison Street, Chicago 

LEHMAN-CONNOR, H. B., CO., 
509 Madison Avenue, New York; 
1514 Heyworth Building, Chicago 

SCHUMACHER, F. & CO. 

60 W. Wth Street, New York; 
Merchandise Mart, Chicago 

STROHEIM & ROMANN 
35 East 53rd Street, New York; 
1508 Heyworth Bldg., Chicago 

THIBAUT, RICHARD E., INC. 

24 West 40th Street, New York; 
1802 Heyworth Building, Chicago 

THORP, J. H. & CO., INC. 
250 Park Avenue, Neu 
1810 Heyworth Bldg., 


Second Cover 


Third Cover 


York; 
Chicago 81 


FIREPLACE EQUIPMENT 
JACKSON, EDWIN, INC. 


175 East 60th Street, New York 


FLOOR COVERINGS 
ANCHOR CARPET & LINOLEUM CO., INC. 
169 East 33rd Street, New York 
ARMSTRONG CORK PRODUCTS CO. 
1225 State Street, Lancaster, Pa. 
COCHRANE, CHARLES P. CO. 
295 Sth Avenue, New York; 
Furniture Mart, Chicago 
CONGOLEUM-NAIRN, INC. 
Kearny, New Jersey; 
295 5th Avenue, Neu 
COSTIKYAN & CO. 
385 Madison Avenue, New York 
CRAWFORD SHOPS OF THE A.I.C.P. 
105 East 22nd Street, New York 
pe QUINTAL, INC. 
1 East 53rd Street, 
HILL, GERHARD CO. 
509 Madison Avenue, New York ‘ 
KLEARFLAX LINEN LOOMS, THE, INC. 
295 Sth Avenue, New York 
MANGES, SIMON & SON 
14 East 32nd Street, New York 
MOHAWK CARPET MILLS 
295 Fifth Avenue, New York; 
Merchandise Mart, Chicago 
MULLEN, ROGER H., & CO. 


515 Madison Avenue, Neu 


York 


New York 


York 


DECORATION 
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PERSIAN RUG MANUFACTORY 
136 East 57th Street, New York; 
816 So. Figueroa Street, Los Angeles 
SCHUMACHER, F. & CO. 
60 West 40th Street, New York; 
Merchandise Mart, Chicago 


SMITH, ALEXANDER & SONS CARPET CO. 


295 Sth Avenue, New York; 
Merchandise Mart, Chicago 


FURNITURE 
ALBANO CO., INC., THE 
309 East 46th Street, New York 
ANGELO ROMANO, LTD. 
160 East 56th Street, New York; 
660 No. Rush Street, Chicago 
ASHLEY-KENT, LTD. 
165 East 54th Street, New York 
BAKER FURNITURE, INC. 
Holland, Mich. 
BETHLEHEM FURNITURE CO. 
159 Madison Avenue, New York; 
Merchandise Mart, Chicago 


BLUNDELL, GEORGE OF LONDON, INC. 


385 Madison Avenue, New York 
BODART, JACQUES, INC. 

385 Madison Avenue, New York; 

816 So. Figueroa Street, Los Angeles 
BRUNOVAN, INC. 
’ 383 Madison Avenue, New York; 


3251 West 6th Street, Los Angeles Back Cover 


CASSARD ROMANO CO., INC., THE 
307 East 63rd Street, New York; 
155 East Superior Street, Chicago 

CHARAK FURNITURE COMPANY 
444 Madison Avenue, New York; 
38 Wareham Street, Boston 

COURTADE, JOSEPH N., & SONS, INC. 
514-518 West 24th Street, New York 

COLOMBO, LEOPOLD, & BRO. 

212 East 37th Street, New York 

DECOR (E. S. BOTELER, LTD.) 

123 East S7th Street, New York 


FURNITURE SPECIALTIES CORP., THE 


318 East 6lst Street, New York 
GARRATT, EDWARD, INC. 

160 East 56th Street, New York 
HALE FURNITURE CO., THE 

305 East 45th Street, New York 
HERRMANN, H. FURNITURE CO. 

4th Avenue at 30th Street, New York 
HODGES, TREVOR E., LTD. 

204 East 47th Street, New York; 

152 East Superior Street, Chicago 
HUSZAGH, LYMAN 

57 East 56th Street, New York 
KETCHAM & ROTHSCHILD 

Merchandise Mart, Chicago; 

Stuart Bldg., 32nd St. at 4th Ave., N. 
KITTINGER COMPANY 

385 Madison Avenue, New York; 

1893 Elmwood Avenue, Buffalo, N. Y. 
LLOYD FURNITURE FACTORIES 

383 Madison Avenue, New York 
NAHON CO., THE 

435 East 56th Street, New York 
NEWCOMB, F. J.. CO., INC. 

32-36 East 53rd Street, New York 
OLD COLONY FURNITURE CO. 

385 Madison Avenue, New York; 


560 Harrison Avenue, Boston a 


OTIS PRODUCTS, INC. 
410 East 32nd Street, New York 
PALMER & EMBURY MFG. CO. 
222 East 46th Street, New York; 
816 So. Figueroa St., Los Angeles 


10 


PAPP, FLORIAN, INC. 
516 Madison Avenue, Vew York 
104 RICHTER FURNITURE COMPANY 
510 East 72nd Street, New York 
_ SCHMIEG & KOTZIAN, INC. 
lo, 17 521 Fast 72nd Street, New York 
SEMINOLE FURNITURE SHOPS, INC. 
444 Fourth Avenue, New York 
SHAW FURNITURE CO. 
383 Madison Avenue, New York; 
50 Second Street, Cambridge, Mass. 
SLOANE, W. & J. 


_ 575 Sth Avenue, New York 
SOMERVILLE, DOUGLAS, INC. 
3 625 Madison Avenue, New York 
STIEHL, A. H., FURNITURE COMPANY 
6 28 West 20th Street, New York 
VERNAY 
112 19 East 54th Street, New York 


WESTMINSTER HOUSE 
385 Madison Avenue, New York 
78 WESTPORT ANTIQUE SHOP, INC. 
511 Madison Avenue, New York 
%6 WHEELWRIGHT, RICHARD 
727 First Avenue, New York 
WIDDICOMB, JOHN, INC. 
1 1 Park Avenue, New York; 
Grand Rapids, Michigan 
WOOD & HOGAN, INC. 
385 Madison Avenue, New York; 
155 E. Superior Street, Chicago 
WYCOMBE, MEYER, INC. 
ll 216 East 45th Street, New York; 
150-152 E. Superior Street, Chicago 


5 FURNITURE, METAL 

> HOWELL CO. 

79 295 Fijth Avenue, New York; 
St. Charles, Iil. 


102 

103 FURNITURE, GARDEN 
MOLLA, INC 

7 410-416 East 32nd Street, New York 

: OLIVOTTI & CO., A. 

74 867 Madison Avenue, New York 


103 FURNITURE, MODERN 
HERRMANN, H. FURNITURE CO. 
87 4th Avenue at 30th Street, New York 


KITTINGER COMPANY 
385 Madison Avenue, New York; 


13 1893 Elmwood Avenue, Buffalo, N. Y. 
OTIS PRODUCTS, INC. 
83 410 East 32nd Street, New York 


SCHMIEG & KOTZIAN, INC. 
521 East 72nd Street, New York 


¥. . 91 STIEHL, A. H. FURNITURE COMPANY 


28 West 20th Street, New York 
WIDDICOMB, JOHN, INC. 
21 1 Park Avenue, New York; 
Grand Rapids, Michigan 


75 

88 FURNITURE, OFFICE 
MACEY-FOWLER, INC. 

110 385 Madison Avenue, New York 


SCHMIEG & KOTZIAN, INC. 
521 East 72nd Street, New York 


ee 72 SLOANE, W. & J. 


575 Sth Avenue, New York 


95 
FURNITURE, REED and WICKER 
GRAND CENTRAL WICKER SHOP, INC. 

88 217 E. 42nd Street, New York 


4 


93 


109 


87 


21 


93 


97 


89 


104 
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CASSARD ROMANO 


Again Selected by House ‘Beautiful 


YP : BS fete 
Bri CS STCOMSE 


AVOY -PLAZA — NEW YORK 
THE FIFTH CONSECUTIVE YEAR 


Interior designers are cordially invited to 
view the Bride’s Bedroom in the Bride's 
House, Savoy-Plaza, New York. 


This year, we present another eclectic room 
“in the Cassard Romano manner,” in which 


the prevailing theme will be Baroque. 











. 


cassard romano CO.,, inc. 
307 E. 63rd STREET NEW YORK CITY 
PARIS CHICAGO LOS ANGELES SAN FRANCISCO 
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GLASS 


LIBBEY-OWENS-FORD GLASS COMPANY 


Nicholas Bldg., Toledo, Ohio 


LACE CURTAIN MATERIALS 
CARTER, E. C., & SON 
49 East 53rd Street, New York; 
1801 Heyworth Building, Chicago 


LAMPS and LAMP SHADES 


ARDEN LAMPS & SHADES 

16 East 53rd Street, New York 
CREST CO., THE 

383 Madison Avenue, New York; 

Merchandise Mart, Chicago 
GARRATT, EDWARD, INC. 

160 East 56th Street, New York 
HANSON, PAUL, COMPANY 

15 East 26th Street, New York; 

Merchandise Mart, Chicago 
HUSZAGH, LYMAN 

57 East 56th Street, New York 
LIGHTOLIER CO. 

1l East 36th Street, New York; 

Merchandise Mart, Chicago 
PLAZA STUDIOS 

385 Madison Avenue, New York 
WARD & ROME 

63 East 57th Street, New York 


LEATHER, DECORATIVE 


LEHMAN-CONNOR, H. B., CO., INC. 
509 Madison Avenue, New York; 
1514 Heyworth Building, Chicago 

SCHUMACHER, F. & CO. 

60 West 40th Street, New York; 
Merchandise Mart, Chicago 

THORP, J. H. & CO., INC. 

230 Park Avenue, New York; 
1810 Heyworth Bldg., Chicago 


LIGHTING 


CALDWELL, EDWARD F., & CO., INC. 

36-40 West 15th Street, New York 
ELECTRIC WAX CANDLE CO., INC. 

111 N. 3rd Street, Brooklyn, N. Y. 
GENERAL ELECTRIC CO. 

Nela Park, Cleveland 
LIGHTOLIER CO. 

11 East 36th Street, New York; 

Merchandise Mart, Chicago 
NORTH AMERICAN LAMP CO. 

1028 Tyler Street, St. Louis, Mo. 
RIALTO IMPORT CORP. 

135 W. 44th Street, New York 


LINENS 
MOSSE LINENS 


750 Fifth Avenue, New York; 
478 Post Street, San Francisco 


MANTELS 


JACKSON, EDWIN, INC. 
175 East 60th Street, New York 
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108 


98 


23 


108 


INTERIOR 


MIRRORS 


FRIEDMAN BROS., DECORATIVE ARTS, 


305 East 47th Street, New York 
HALL, CHARLES, INC. 

3 East 4th Street, New York; 

155 E. Superior Street, Chiccgo 
HARRIS INTERIOR ARTS 

218 East 49th Street, New York 


NEWCOMB, F. J., INC. 
42-50 West 13th Street, New York 


ORIENTAL RUGS 


COSTIKYAN & CO. 
385 Madison Avenue, New York 


pe QUINTAL, INC. 
1 East 53rd Street, New York 


PAINTERS 
McKEOWN, L. W. 
161 East 53rd Street, New York 


WARD & ROME 
63 East 57th Street, New York 


PAINTS 


MURALO CO., INC., THE 
570 Richmond Terrace, Staten Island, 


PANELLED ROOMS 


VERNAY 
19 East 54th Street, New York 


PLASTICS 
FORMICA INSULATING CO., THE 


4631 Spring Grove Avenue, Cincinnati, Ohio 


TRIMMINGS 

LEE, ARTHUR H., & SONS, INC. 
383 Madison Avenue, New York; 
29 East Madison Street, Chicago 

THORP, J. H. & CO., INC. 
250 Park Avenue, New York; 
1810 Heyworth Bldg., Chicago 


UPHOLSTERERS 


FURNITURE SPECIALTIES CORP., THE 
318 East 61st Street, New York 


WALL COVERINGS 
BECKER, SMITH & PAGE, INC. 
Philadelphia, Pa. 
JONES & ERWIN, INC. 
15 East 57th Street, New York . 
STRAHAN, THOMAS, COMPANY 
417 Fifth Avenue, New York; 
6 North Michigan Boulevard, Chicago 
THIBAUT, RICHARD E., INC. 
24 West 40th Street, New York; 


96 Arch Street, Boston .. Third 


UNITED STATES PLYWOOD CORP. 
103 Park Avenue, New York 


WOOD VENEERS 


UNITED STATES PLYWOOD CORP. 
103 Park Avenue, New York 
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Mahogany break-front bookcase, adapted from a de- 
sign by William Kent and made entirely by hand in 
England. Height ‘over all, 8344 in. Height of body, 
76 in. Width, 6414 in. Depth, 16 in. 


2 CR igs RAMEN ES te 


We sell only to recognised dealers and interior designers. 


TREVOR CHODGES urn 
ureutist ¢» <A dagplled eat 


x 204 EAST 47™ STREET, NEW YORK 
weovesate (RAV 
ONLY 





















CHICAGO-MR. WARD H. JACKSON -iS2 EAST SUPERIOR STREET 
LOS ANGELES-MR. ROBERT L. VALLETTE-816 S FIGUEROA STREET 
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FOR LUXURIOUS WALL TREATMENT 
... At Minimum Cost 





N 
F | 
What more fitting wall dec- 
oration for the Fifth Ave- 
nue, New York, office of I. 
Magnin & Company, than 
Figured Ribbon Mahogany, 
a wood whose richness and 
quiet dignity have created a 
justifiable prestige. 

Curved, as well as flat 
surfaces, as designed by 
Architect Joseph Douglas 
Weiss, are treated with 
sheer-hung Flexwood. 

With forty-two varieties 


of wood to select from, the 


_designer is assured of fig- 


ure, form and color to suit 
any requirement. Flexwood 
places no limitations on 
creative skill, and puts no 
strain ori the normal bud- 
get. Samples and complete 
data are yours for the 


asking. 


UNITED STATES PLYWOOD 
CORPORATION 
103 Park Avenue, New York 


Manufacturers of Flexwood, Plywood, 
Armorply and kindred products 


flexwood 





Photo: F. S. Lincoln 


Flexwood is thin wood, 

mounted on cloth, and made 

flexible for direct wall 
application. 








[a L seces.... 


For the decorative part that tables, 
stands and cabinets play, the pieces 


sketched are proving most attractive. 





Each is typical of the famous line fea-= 
tured in the Decorators’ Division... 
long preferred for its authenticity and 
fine craftsmanship. For your more 
exacting clients this varied collection 


should have a particularly strong appeal. 


At Stent furntrure (ompany 


factory distributors since 120° 


28 West 20th * New York 





























Featured in House Beautiful’s Bride’s House. Satin in broad stripes 
of slate blue and vert set off by narrower stripes of henna, gold and 
i gray. And damask of the same slate blue with ecru clover-leaf pattern. 


A Glorious STRIPE 


and its “Companion” Fabric 


Never have striped materials been more in demand than now. Yet for no de- 
sign is it more difficult to find just the right complementary colours, textures 
and patterns. Fore-seeing the decorator’s problem, Schumacher created these 
distinctive “companion” fabrics. The one, a lustrous satin, may be had in a 
smart variation of broad and narrow stripes in fresh colour combination. The 
other, a damask, comes in a range of six colours, each matching a predominant 
stripe in its “companion” fabric. The simple clover-leaf design of the damask, 
while affording variety of texture and pattern, harmonizes perfectly with the 
bold stripes of the satin. 














- 


Fabrics ...Glass Curtains ... Carpets 


F. SCHUMACHER & CO. 
60 WEST 40th ST. +¢ NEW YORK, N. Y. 


Paris « Philadelphia « Boston ¢ Chicago « San Francisco « Los Angeles * Detroit Grand Rapids « Dallase St. Louis 














N R. VERNAY’S NEW COLLECTION, acquired 

abroad during January, is now on exhibition. 
Included is a most representative showing of early 
English furnituré in Oak, Walnut, Mahogany and 
Satinwood, and many difficult-to-find examples, such 
as those illustrated. An important and beautiful dis- 
play of rare 18th Century English and Continental 
Porcelain Bird and Animal figures is also being 
featured. 











An interesting Sheraton mahogany Writing Table with the orig- 
inal tooled leather top and pull-out slides. An adaptable and 
practical specimen of unusual beauty and quality. 1800-1810. 
Length 3'9”; depth 2'51%4"; height 2'7”. A Georgian mahogany 
Dressing Mirror of rare design with ivory mounts. 1780-1790. 








Vernay 


GLD ENGLISH FURNITURE. SUVER PORCELAIN POTTERY AND GLASSWARE 


NEW YORK, 19 East Firty-Fourtu Street 
LONDON, TraraLtcar House, WATERLOO PLAcE 
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| inoleu 

1 | 23 lovely colors 
to choose from! 


Sealex Plains—-with a color 
versatility new to linoleum 
—give the decorator unusual 
scope in dey eloping distine- 
tive floors keved to their 
room color schemes. 

‘They also offer new, artistic 
opportunities for personal- 
izimg rooms with individual 
floor motifs either specially 
cut or utilizing pre-fabricated 
Sealex Insets. All Sealex 


PO OO eo = = = os. 2 





c>lors are correlated to in- 

















f : sure attractive combinations. 

f 4 The smooth surtace provides 
a sleek. modern effect. W rite 
the Contract Dept. for Sample 
Folder of these plain colors. 
CONGOLEUM-NAIRD NG 

KEARNY, N. J. 
waAtLl L 
A Sealex Plain Linoleum with cut-to-order motif in contrasting color. 
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Elzhteenth Century 


Tus beautiful pattern, Strahan No. 7397, provides a background of unusual 
interest for American Colonial homes. Though the pattern is dignified any 
severity is happily relieved by the natural flowers in the design. Such valuable 
interpretations are significant of Strahan technique. 








“ 








: THOMAS STRAHAN | 
Company 


Established 1886 


New York Showroom Factory Chicago Showroom 
417 Fifth Avenue Chelsea, Mass. 6 N. Michigan Ave. 
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Many of the finer 18th Century Reproductions in the Kittinger 

collection are selected almost exclusively by Interior 
Designers . . . . recognition of distinctive custom-made appearance 
and quality. 


KITTINGER COMPANY 


See Our NEW YORK EXHIBIT of 
Colonial Williamsburg, Inc. 
Approved Reproductions of Furniture 
385 MADISON AVENUE 


Also Displayed 
in BUFFALO in CHICAGO 


1895 Elmwood Avenue Merchandise Mart 




















Furniture of the 


Olden Time 


OK9 


Constructed by 


Craftsmen of Today 


Westminster House 
385 MADISON AVENUE 
NEW YORK 
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MAYFAIR 


“ 
Pi 


Prompt Service for the Decorator 
P-u-r-r-fect Slumber for the Client 


MAYFAIR BEDDING CO. 


385 MADISON AVENUE Wickersham 2-0758 
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A 17-piece Set 
retails for $16.75 


A choice of 5 colorful de- 





signs: Iris, Petunia, Tulip, 


Morning Glory, or Pine Cone 


scents seep pas ER sh 


A New Perfection 
in American Hand-Blocking 


These delightful new luncheon sets bring the freshness of a spring 
garden indoors to brighten your table settings. 


Designed for us by a prominent artist, the natural colors and fine 
shading are faithfully reproduced by the most skillful American 
hand-blocking on sturdy, imported linen. 


Exclusive with Mosse, these sets are subject to the usual, liberal dis- 
count to recognized interior designers and architects. 


NEW YORK 


/ 
750 FIFTH AVENUE | | | S S — 
— * 
SAN FRANCISCO * 
478 POST ROAD 








bei Makows 


- NEW YORK 
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BU 8-8165 


521 EAST 72nd STREET 





INTERIOR DESIGN 


AND 


DECORATION 





THE DECORATORS DIGEST 





Contents for April, 1938 
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Cover: Residence of Mr. and Mrs. George Frank, Encino, 
California. Paut T. FRANKL, Interior Designer 
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OUR SIXTH ANNIVERSARY 


THIS month marks the sixth anni ersary of INTERIOR DESIGN 
AND DECORATION, Most of you have received the magazine 
since its inception and your enthusiastic responsiveness to its 
content has been responsible for its growth. 





We have every reason to believe that the magazine has been a 
constructive force in its field. We have tried to be original in our 
thinking which is expressed in the type of material used and the 
style in which it is presented. We believe that it is a magazine's 
birthright to be creative, and no magazine without creativeness or 
originality has any excuse for existence. 





A sincere effort has been made to pass on to you the worth- 
while trends each month both from the point of view of sources 
of supply and new and interesting application of the quality 
material on the market. 


From April 1937 to April 1938 the extra-curricular editorial 
activities of this magazine included a National Conference on 
the subject of Lighting held here in New York City, and a Na- 
tional Competition for the Improvement in Design of Portable 
Lamps. In this issue we are announcing a National Conference 
on the subject of Air Conditioning. We believe that these editorial 
activities are of great importance to you and to your profession. 


As you know we are now making a subscription charge for the 
magazine. In case you haven’t subscribed and wish to do so 
you'll find the subscription price on the bottom of the inside 
front cover. 


It has always been our policy to guard carefully the distribu- 
tion of the magazine, keeping it out of the hands of the consumer 
and other factions whose interests are opposed to yours. 


As this issue of the magazine goes to press we enter our seventh 
year, and as heretofore we will make a sincere effort to serve 


esas i hrdiretn 


you and serve vou well. 
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INTERIOR DESIGN 


AS A BASIC 


ECONOMIC 


FUNCTION 


As the world grows more conscious of 


the importance of planned interior design 
so is the field broadening wherein the 
services of qualified interior designers are 
being sought. One of the most significant 
developments along this line is the splen- 
did cooperation possible between architect 
and interior designer, between big busi- 
ness corporations and interior designer. As 
proof of the case in point both architect, 
Dwight James Baum, and interior design- 
ers, Irvin & Gormley, can point with pride 
to the result of their cooperative efforts as 
shown in the new Stouffer’s Restaurant on 
Fifth Avenue in New York City. There 


Mr. Baum, one of America’s leading crea- 
tive spirits in the world of architecture, 
has dared to do something different. As he 
puts it, who else would have dared intro- 
duce a home-like brick fagade among the 
more pretentious marble and stone build- 
ings of central Fifth Avenue? But there 
it is—a pleasant-looking building with its 
bright brick, its white trim, and most in- 
triguing to the passers-by its old-fashioned 
shop windows. 

One of the most talked of interior de- 
tails is the use of carefully selected wall- 
papers throughout. In the entrance, which 
is at one side, a simple Colonial grey and 


At home on Fifth Avenue in Stouffer's Restaurant. 




















The wide sweep of the stair leading to the mezzanine adds spaciousness. 


white lattice pattern is a pleasing intro- 
duction to the large dining room beyond. 
where a gaily patterned floral paper covers 
the walls above a dado. To provide variety, 
there are at the far end of the room color- 
fvl murals by Edward Trumbull which tell 
some of the stirring incidents in the life 
of Nathan Hale. The wood-topped tables 
add another color note and the two differ- 
ent types of Chippendale chairs relieve 4 
possible monotony. 


INTERIOR 


On the second floor the designers have 
created the atmosphere of a club—and as 
such it is used by many business men at 
the luncheon hour. A red Empire paper 
serves as an excellent background for 
handsome prints of old New York and 
is printed in 
which hue is emphasized by the all-silk 
draperies. And to top it off there is a grand 
old flowered carpet on the floor to remind 


another red paper beige. 


one of days gone by. 
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An adequately lighted 
table is almost a mod- 
ern necessity. Below, a 
the living 
disappear- 


wall, 


glimpse of 
room with 


ing fireplace 


i. line with this growing appreciation ef 


interior design as a basic economic func- 
tion and the cooperation which produces 
the finest results these same Cleveland in- 
terior designers, Irvin and Gormley, have 
worked out with the General Electric In- 
stitute at Nela Park, in Cleveland, model 
rooms which can really be used as class 
rooms in the study of adequate home light- 
ing problems. In these rooms Mr. Irvin 
has created the character of an 18th cen- 
tury Connecticut home, not only because 


Photographs, Parade Studios, Inc. 


that style is of interest to so many people 
offered an excellent 
opportunity to prove the adaptability oi 


contemporary lighting 


but also because it 


worked out with 
traditional backgrounds and furniture. 

As _ there 
lighting 


were more suggestions for 
would be 
found in the average home of this size, 
Mr. Irvin had to produce a setting that 


always looked its best 


installed here than 


under strong light 
-under flattering softer light, which is 
twice the problem that confronts most in- 

















A corner of the gay blue and yellow kitchen. 


terior designers when working on a room 
for a single family. The color scheme of 
grey, cedar and green was carried out in 
varying degrees and so made the rooms 
harmonious when viewed together. For this 
trick one 


was no ordinary house, but a 


where the fireplace wall could be suddenly 
that the 
been studying and enjoying the living room 


removed so audience who had 


lighting problems, might now see the bed- 
room and so understand its lighting pos- 
sibilities. Functional lighting can here be 
tried out under all conditions. There are 


even three possibilities of lighting the 


dining room, and a good plan of how te 
convert a guest room into a sewing room 
or vice versa, and a kitchen that has been 
color. 


made charming and satisfying in 


The combination guest room and sewing room of modern design. 
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In this Music Room, small electric wax candles have 
been used advantageously. Harold A. McGunnigle. 


THE MEANING OF GOOD LIGHTING 


BY EUGENE CLUTE 


= more interior design has become a 
Whether it 


past or goes its own Modern way, it is en- 


living art. draws upon the 
deavoring to meet the needs of our day 
and to reflect the taste and thought of the 
times. One of these needs is good light- 


INTERIOR DESIGN AND 


ing. The question is how to combine good 
lighting with good interior design. 
Naturally enough the answer has _ not 
been found by approaching the problem 
from the standpoint of decorative design 
with little, if any, regard for the lighting 
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results. Modernists as well as designers 
working in the period styles have already 
used this approach; the former, for some 
time, offered elaborate and often weird 
arrangements of glass planes with orna- 
mental metal work, while the latter have 
been content, usually, with traditional 
chandeliers and wall brackets fitted with 
artificial candles and electric bulbs. The 
approach from the lighting side alone has 
not been notably successful, for most of 
the methods of lighting proposed by il- 
luminating engineers, often without an un- 
derstanding of the decorative require- 
ments, have not been acceptable to interior 
designers. 

There is, however, a new approach to 
lighting fixture design that offers a real 
solution of the problem. It consists in de- 
signing for electric light, abandoning the 
forms of candle fixtures and oil lanterns, 
and securing the desired decorative char- 
acter, either period or Modern, by modi- 
fying the engineering form or adding or- 
nament to it in ways that do not inter- 
fere with its functions. 

Among the notable examples of this 
method is the design of the chandeliers 
in the Empire Dining Room of the Wal- 
dorf-Astoria Hotel. 
of these fixtures is shown herewith (Fig. 
1). This is, functionally, a modern, indi- 
rect pendant fixture, with the lamp bulbs 
concealed in a large reflector, which di- 
rects the light to the ceiling, from which 


A photograph of one 


it is reflected into the room and_ softly 
diffused. This fixture is given a decora- 
tive character in keeping with the interior 
architecture and furnishings of the room 
by being draped in strings of crystals. In 
general appearance, it resembles the crys- 
tal chandeliers of the XVIIIth and early 
XIXth centuries, though it has no candle 
arms or candles and is a true electric 
luminaire. But, it may be asked, is this 
fixture better than a candle fixture fitted 
with electric bulbs? If so, why? The an- 
difference be- 


swer lies in the essential 


tween lighting by candles and electricity. 


Candles are comparatively feeble light 
sources, therefore many of them were re- 
quired to produce a fairly good degree 
of illumination in a large room. Conse- 
quently the old-time chandeliers had many 
arms. Candles are light sources of low 
brightness that do not cause a serious de- 
gree of glare when used on a chandelier. 
On the other hand, electric lamps are light 
sources of relatively much higher power 
and of greatly concentrated brightness. 
Therefore a single electric bulb, or a few 
bulbs, will furnish the desired  illumina- 
tion and the lamp or lamps must be either 
completely hidden from view, as in indi- 
rect fixtures, or shielded from the eye by 
some translucent material of sufficient 
density to prevent objectionable glare, as 
in shaded lighting. 

It is true that when lighting fixtures of 
the chandelier type are small, such as the 
five-light fixtures in home 
lighting, and the lamp bulbs are adequate- 
ly shielded with shades of silk or other 
material, they may not cause objection- 
able glare and may be the logical choice. 
It is also true that in a recent notable in- 
with 


widely used 


chandeliers 
clear lamp bulbs on artificial candles have 
been installed in the ballroom of a hand- 
success. But 


stance large exposed 


some residence with 
this is an exceptional case. The myriad 


great 


reflections in the bright chromium finish 
of the metal work of these particular fix- 
tures multiply the bright spots produced 
by the bulbs so that the entire fixtures 
become masses of sparkling light instead 


of groups of glaring bright spots. Also, the 


size of the room and the high level of 
the general illumination tend to minimize 
any effect of glare from the bulbs. 

Though there are exceptions to the rule, 
as noted above, the best basis for lighting 
fixture design is found in a recognition of 
the characteristics of electric light. 

The new 
design is capable of producing designs of 
different 


approach to lighting fixture 


almost endless variety to meet 


lighting and decorative requirements. For 
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Extreme left, figure 1, indirect lighting fixture in the Empire Dining 
Room of the Waldorf-Astoria Hotel, New York City. Edward F. Cald- 
well & Co. Center, figure 4, corner luminaire for a large dining room 
in the Georgian style. William Gleason Adair, Interior Designer. 
Above, Fresnel Lens unit, Century Lighting, Inc. Below, figure 2, 
semi-flush ceiling fixture. Bull’s-eye lens surrounded by sunburst of 
18th Century inspiration. A. Ward Hendrickson & Co., Inc. Right, fig- 
ure 3, indirect fixture of repoussé metal in silver finish in the Wal- 
dor{-Astoria Hotel, New York City, Edward F. Caldwell & Co., Inc. 
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Reading clockwise beginning upper 
left on the opposite page, Egyptian 
motifs make an unusual lamp base 
from Decor, the bulbous floral base 
with stretched shade from Paul Han- 
son Co., the handsome alabaster urn 
on a pedestal base from Edward Gar- 
ratt, Inc., the stubby pottery bowl 
with painted shade from Ward & 
Rome, and unusual decorated lantern 
from Edward F. Caldwell Co., and 
in the center a Chinese floral porce- 
lain lamp from Little-Jones & Co. To 
the right the handsome crystal chan- 
delier is from Harold A. McGunnigle. 


example there is a dining room fixture 
formed like a basket with interlaced strips 
of metal in wrought iron finish, and it is 
filled with fruits of clear crystal. Concealed 
beneath these fruits is a 200-watt electric 
lamp in a reflector which directs its light 
upward to the ceiling, supplying diffuse, in- 
direct general illumination. Concealed in 
the lower part of the basket are four 15- 
watt lamp bulbs, beneath a chromium-sur- 
faced reflector, which directs their light 
downward upon the table. It is now recog- 
nized that it is desirable to have a good, 
direct downward light on the dining table 
from a unit so designed that the light is 
properly diffused and that none of it shines 
directly into the eyes of persons seated at 
the table, while sufficient general illumi- 
nation in the area around the table is fur- 
nished by the upward component of the 
light from the fixture. 

A semi-flush decorative ceiling fixture is 
shown in Fig. 2. The light is furnished by 
a unit partly recessed in the ceiling and 
having a heavy bull’s-eye lens of glass, to 
distribute the light downward. To give scale 
and to bring the unit into harmony with 
the period character of the room, a Mod- 
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ern interpretation of the traditional sun- 
burst motif inspired by an XVIIIth Cen- 
tury French clock face is employed. This 
sunburst is of metal, finished in off-white 
and gold. 

Still another example of Modern light- 
ing with a traditional decorative note is 
seen in Fig. 3, which shows one of the 
pendant fixtures used in a corridor of the 
Waldorf-Astoria Hotel. From the stand- 
point of lighting design, this fixture con- 
sists of four reflectors arranged one above 
the other and containing electric lamps. 
As they are graduated in size, smaller 
towards the top, the light is spread upward 
to the ceiling, while the silver-finished sur- 
faces of the repoussé metal are lighted at- 
tractively. To light up the bottom of the 
lowest reflector, a cup of repoussé metal, in 
a conventionalized water lily design is pro- 
vided beneath it, in which electric bulbs 
are hidden from view. The tip of the fix- 
ture is lighted by providing a slight leak- 
age of light downward. Decoratively, this 
fixture is an interpretation of the beauti- 
ful and ever-charming cascade motif, with 
crystals arranged to suggest sparkling 


Continued on page 76 
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The metal lamp above left comes from S. P. Skinner Co., the branch- 
ing center fixture is a Gruber Brothers product, the porcelain lamp 
below from Crest Co., the graceful glass chandelier from Lightolier 
Company. On the opposite page, reading clockwise in the upper left 
corner is an Oriental lamp and shade from Arden Lamps & Shades 
Inc., a fine porcelain base with scalloped edge shade from Lyman 
Huszagh, a Chinese porcelain base with stretched shade including 
L.E.S. Better Sight Lamp fixture, from Kwong Yuen, a rather dif- 
ferent metal desk lamp with curving arm from Plaza Studios, a porce- 
lain base with stretched shade from Lightolier Co., an old-fashioned 
oil lamp converted for electricity by the North American Lamp Co., a 
graceful crystal candelabrum from Rialto Import Corp., and in the cen- 
ter a classical urn base with striped shade from Charles Hall, Inc. and 
an old-fashioned Sevres oil lamp with glass shade from Wahl & Co. 
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CURSE 


OF THE 


A; there is an industry that is drifting and 
groaning under the burden of its sins it is 
the carpet industry. A business where al- 
most everyone can buy at wholesale and 
where few know what the real low whole- 
sale prices are. I sometimes wonder if 
there is any bottom to the prices. Worst 
of all there is a growing lack of confi- 
dence in the general trade and a feeling of 
that 
mining the entire carpet business. 

We have a carpet institute which should 
be made into a worth while court of fair 


distrust is slowly but surely under- 


trading. Why not do something about this? 

In the past few years the phrase “I can 
buy wholesale” 
boast in the carpet business and with it 
all kinds of 
chiseling and under-handed dealings. We 
all know 
does a thing about it except to complain, 


has become a common 


deceit, misrepresentation, 


what the trouble is, but no one 


keep on losing money and finally drift into 
a maze of contradiction and mistrust that 
is appalling. 

Now and again associations are formed 
by the dealers or department stores, but 
they are just wasting their valuable time. 
Until the manufacturers realize that it is 
their problem, and unless they decide to 
give their business serious thought and set 
up a definite standard of fair trade prac- 
tice, I can see a disastrous end. 

I am making these criticisms because 
we sometimes forget that it is the public 
who suffers, the one who pays and pays, 
when it is entitled to fair dealings. They 
should be that this 
business is conducted on a high standard 


made to understand 


of honesty and cooperation for the mutual 


benefit of all. Instead of that about half 
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CARPET TRADE 


EDITOR’S NOTE: The following article was 
written by one of the leading whelesale dis- 
tributors of carpets. We will be very glad to 
supply his name upon request. 


of the public buy at wholesale prices when 
they should not, twenty-five percent try to 
buy at wholesale, and the other twenty-five 
percent buy at retail. Sometimes I think 
of the carpet industry as being honey- 
combed with all kinds of so-called speak- 
easies. Almost 
you know has 
knows someone else in the wholesale busi- 


everywhere and everyone 
a friend or relative who 
ness who can buy at wholesale prices. 

In recent years the department stores as 
well as the interior designers have suf-, 
fered to a great extent simply because the 
industry is not organized to give them 
the proper protection. They should be dis- 
gusted and why not? They are entitled to 
a great deal of the business at retail that 
is usually sold at wholesale. If the trade 
was organized to safeguard all of our in- 
terests and everyone knew their limita- 
tions, depending upon a general classifica- 
tion of every branch in the wholesale trade 
with a set of rules for each, a great deai 
of this be placed with 
legitimate dealers and retailers who are 


business would 
entitled to this business. 
There are a great many changes needed 
to improve the wholesale trade and two 
of the most important are as follows:— 


No. 1. “Marking of seconds.” I am 
sure that the manufacturers know and 


have been giving serious thought to the 
method of marking imperfect carpets. 

should be 
stamped as such every three feet on the 
back of the roll, irrespective of its width. 


Every roll of “seconds” 


Continued on page 92 


AND DECORATION 











A wall niche is used for a small sofa in the far end of 
this Music Room designed by Arthur S. Vernay, Inc. 


DESIGNING FOR PICTURES 


Dace more the Decorators Picture Gal- 
lery has presented to the public a group 
of rooms designed around pictures—not 
just any pictures but real works of art; 
pictures of the highest quality which merit 
the attention of a well-trained interior de- 
signer. Sometimes it seems that the in- 
terior designers proceed to this task with 
their tongue in cheek, so to speak, while 
at other times the whole idea is taken a 
bit too seriously for their own good. These 
shows are arranged to appeal to a sophis- 
ticated clientele and if a room now and 
then steps beyond the bounds of “good in- 
terior design” it may still be quite within 
the comprehension and appreciation of the 
comes to see it. It’s not 
much fun model 
specially constructed displays, which are 


audience who 
looking at rooms, or 


not striking enough to make you gasp a 


with that you 
don’t have to live in such an interior—or 
with envy that you might have such beau- 
tiful and becoming backgrounds and sur- 
roundings. Whether you like them or not 
seems beside the point, but certainly no 


bit—either thanksgiving 


one could call them mediocre. 
In this particular group of rooms the 


hall is undoubtedly the most arresting 


Draped velvet and gilded bam- 
boo furniture are major features 


of this Edwardian Cocktail 
Room created by George Stacey. 
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point. It has, to be quite modern abut it, 
that so important “yumph.” Mr. Pendleton 
always handles his colors with a deft hand 
and here the brilliant grass green carpet 
is a perfect foil for the dark gunmetal 


wall—with a decided greenish cast re- 
flected on it. One of the secrets of the 


success of this long, narrow, and difficult 


hallway is the lighting. Strong electric 
bulbs 
stretched muslin ceiling so that there is a 
clear diffused light spread over its entire 
this light 


becoming to the 


have been concealed above a 


length. Incidentally source is 


particularly handsome 


rococo mirror above the sofa, and to the 


glittering crystal appliques. The one pic- 


ture is a dashing flower painting by André 
Derain. The 


Empire sofa with sweeping 


In this Crystal Room designed by Francis Vicovari, the glass 
furniture, and the clever use of glass rods, 


INTERIOR 





is outstanding. 


curves upholstered in green, white and 
plum stripes is the perfect foil for the 


XVI table 


pickled pine base and white marble top. 


slender Louis console with 
Two low stools of the same era are up- 
holstered in sage green satin. If hallways 
serve as introductions this particular one 
certainly sets the stage delightfully. 

A handsome Music Room is presented 
by Arthur S. Vernay, Inc. wherein there 
are so many unusual and delightful things 
that it is difficult to know where to begin 
the description. The entire effect of the 
room is pleasant and definitely elegant. 
One 
portable 


entirely 


outstanding note is the absence of 


room has been 


lighted by con- 


lamps—for this 


and _ successfully 


cealed illumination. The source of the light 
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Tate & Hall, 


Inc. have originated a distinguished room, 





using a metal bed of the Napoleonic era as the key-note. 


is plaster fixtures which add architectural 


meaning to each of the four walls. A 
plaster leaf design, developed from an an- 
tique mirror, supplies vertical lines at 
strategic points and leads the eye up to 
the basket-shaped urns which conceal the 
electric lights. The architectural quality of 
the room is emphasized by the unusual 
distribution of subtle color. The basic wall 
tone is a pale cinnamon, though the pil- 
asters, trim, and cornice are beige, and the 
ceiling which reflects the upward glow of 
light so charmingly is painted a primrose 
yellow. To complete this color plan the 
damask draperies were especially designed 
and woven so that the splendid yellow pat- 
tern might serve as a broad border to the 


beige pebble satin background. 
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These pastel tones’ make an ideal back- 
ground for the delicate and rich eighteenth 
century furniture, including a rare Shera- 
ton-type book cabinet with all its original 
painted decoration. Near the fireplace is a 
treasure of a small writing desk made of 
tulip wood with Canton enamel handles 
inlaid with precious stones. To balance it 
on the opposite side of the fireplace is a 
small kingwood cabinet with grille sides 
and doors. A pair of recessed wall cabinets 
have been built in at the end of the room 
with pagoda-shaped pediments—ideal for 
the display of rare porcelain. 

A low dado of zingana wood attracts the 
eye toward the floor where a fine old Agra 
rug blends together all the hues of the 
room—hues which were derived, but not 
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Color and light give sparkle to this hallway designed by James Pendleton. 


too obviously, from the five paintings by 
Josselin Bodley. These paintings are each 
they add a vibrant 
jewel-like note to the The 
modern of pianos occupies one end of the 


spotlighted so that 
room. most 
room, but somehow it seems quite at home 
and does its bit toward making this room 
representative of “the finest taste of 1790 
and of 1938.” 

The Crystal Room gives one an excellent 


idea of the variety and possibility of glass 


Vico- 


vari. We have all seen glass furniture but 


furniture—as designed by Francis 
here are things that will bid one pause, 
with 
strength, and the grace of some of the 


for delicacy has been combined 


designs shows a_ nice harmonizing of 
classical and modern. The gaming table 
catches the eye at once for the effect of 
tapered legs in glass is news. That they 
are achieved by a clever arrangement of 


Continued on page 70 
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Here's a brand new slant on the brand new styles! There’s nothing 
like building up one’s morale with something brand new—columns 
or hats or decor. This little touch of surrealism which seems to have 
affected so many of this season’s crop of millinery is directly trace- 
able to an exhibition which every student of art, past or present, 
ought to see. There are included just enough of the newest sur- 
realist drawings and paintings to make one mutter that they are 
really quite incomprehensible, and just then one comes upon a fine 
old master painted in the 17th century—a still life which holds un- 
questioned place in the world of fine pictures. But after a more in- 
quisitive look one finds that the bit of decayed fruit, the handsome 
brocade, the broken piece of a marble column, and the life-like dead 
bird, all assembled together make of this famous painting just an 
old-fashioned example of surrealism. There’s not the least doubt the 
artists of those days were thought quite as incomprehensible and 
quite as mad by their contemporaries as are our Al surrealists of 
today. And what has all that to do with style? Simply that it seems 
to prove that even our most fanciful modes and manners are prob- 
ably merely reflections of some former glories. It may be bromidic 
but after all there just isn’t anything new in this funny old world. 

But getting right down to cases have you realized the slant 
toward the earlier of the 18th century styles? Queen Anne is cer- 
tainly coming into her own and rightly, for the conservative styles 
created at the beginning of her century are so easily livable—so 
comfortable and colorful, and yet adaptable to great originality. 
Modern furniture, as well as the chic accessories, are taking on more 
individuality which might indicate a better background behind it. 
Perhaps it is just graduating from a finer finishing school than did 
some of the earlier efforts to be twentieth century. Anyway there are 
new approaches which are distinctly livable—even for the older 
generation. And along with other spring news come the fresh flower- 
garden colors. There never have been any limits to color schemes, 
though at times they appear to have been swayed by restraint or by 
the discovery of white or some such thing, but this spring the flower 
garden has been discovered in a big way. Blues and all tones of 
purple from palest to darkest make a gorgeous room, and as for 


those new reds which combine so perfectly with the paler pinks or 


blues, you might just as well start on a new orgy of color mixing, 
for they will inspire you to new schemes. 


FURNITURE: It's always a relief when 


have 
of its kind—whether that is a chair or a chest, and whether the pe- 


riod is Regency or Early Colonial. To help you in that quest for the 
finest, the Style Shows sponsored by the Decorator’s Club are of un- 
told value. At their recent spring showing there were some splendid 
pieces of furniture 


one doesn’t 
to start out to find something new, but can just hunt for the best 


all worthy of noting in your little black book. 
Their showing of Summer and Garden furniture comes along later 


this month. And as we started to speak of Regency chairs we must 








call your attention to one that is unusually well designed with those 
pleasing subtle curves which mark good Regency. This chair, made 
by John Widdicomb, Inc., has a small upholstered back leaving room 
below for a decorative rail, while the seat which rolls over the front 
rail in comfortable fashion is also upholstered. 

Knowing where to find excellent reproductions will always speed 
you on your way when your favorite client wants some new Hepple- 
white chairs for the dining room, but prefers carefully constructed 
reproductions to uncertain antiques. You'll find some of the finest 
at Westminster House, and you'll also find there a rather different 
drum table with a center pedestal and four curved feet. 

Have you ever felt that oppressive rush to get a well-planned 
Modern grouping, because your client cannot wait to have it designed 
and made? Then it will interest you to know that Ultramode Furni- 
ture Company is specializing in just that sort of thing—making 
groups, not rushing. They have combination pieces that will be sure 
to fit in—no matter how unwieldy the particular space has looked. 

Speaking of Modern, John Stuart, Inc. has a new bedroom group- 
ing that strikes us as being one of the most outstanding designs that 
has come across our vision. They may call it Swedish Modern if they 
like, but it has something more than that to recommend it. The bed 
for instance has cane head and foot boards, the framing resembling 
bamboo stalks grouped together, though without any pseudo-bamboo 
markings on it. The chests are outlined with this bamboo effect 
even around the drawers which adds distinction and pattern to an 
otherwise plain box-like piece. There are chairs, too, which are de- 


lightful with cane back and seat, their straight legs ending with a 
squared scroll that somewhat recalls a Chinese terminal. 


If you are familiar with the lamp tables which M. Salzman 
Company make so well, you will also be delighted with their new 
two-tier plant-stand which is semi-circular—ideal for that awkward 
space between windows or either side of doors. They have also in- 


troduced a narrow bookcase for just such spaces, the lower part of 
which is converted into a little chest. 


The Pembroke Furniture Shops are always one good source for 
unfinished furniture, and now more than ever their line will interest 
you for they have included so many new styles which are of im- 


mediate appeal. Their beds seem unusually well styled and you may 
have a need soon for one which 


is most distinctive with a new 
rope molding around its square top. It has an unusual blond or 


greyed white finish, but of course the joy of Pembroke furniture is 
that you can have it finished exactly as you want it. 


Otis Products, Inc. are well-known for their unusual Modern 
designs and in this recent Style Show they were exhibiting some of 
their newest and most salable pieces. A two-tiered round center table 
designed by Ruhlman of Paris is of sufficient height to be doubly 
useful—now that we realize how much easier it is to serve tea from 


a normal height table rather than a low coffee table. They also make 
a good nest of three tables with light tops. 




















And speaking of utility pieces the New Mode Furniture Com- 
pany has a cabinet which has a trace of Chinese Chippendale in its 
ancestry which makes it possible to use in traditional as well as con- 
temporary rooms. Inside its doors which are treated as one and so 
paneled, there are sliding trays and shelves—a general utility cabinet, 
and an ideal piece for that non-existent guest room which now is 
disguised as a book-room or a sewing-room or even a play-room. 

P. Nathan & Sons who also make splendid designed-to-order 
furniture were exhibiting many traditional pieces. One that especially 
caught every one’s eye was an unusually lovely Sheraton arm chair 
with delicate back, and a swing to the arm that delighted the soul 
of every artist. Finishing it in black and gold with a gold cushion 
made it doubly appealing. Another firm that was showing fine 
traditional pieces was the Nahon Company who, by the way, had one 
of the most delightful love-seats that you can imagine. But more 
dramatic and perhaps even more useful in many places was their 
absolutely different nest of three tables which were leather topped. 
But the trick one was the smallest one which could be opened out 
into a chess or backgammon board. The beauty of it was that it 
could be drawn up by the sofa or placed between two chairs—and 
how many times have you hunted for just such a table, which when 
not in use could be tucked out of sight? There’s the perfect answer. 

Harry Meyers upholstered furniture is always of interest for the 
lines are so good. In addition they were skowing a new low quarter- 
circle table of the hunt-table variety but scaled to cocktail or tea 
time. With its two drop leaves down it appears no larger than the 
usual long cocktail table, and is infinitely more decorative with its 
grained top, the long lines converging toward the center. Another 
firm that manufactures the unusual in upholstered furniture is the 
S. N. M. Lohweiser Company. What they call an English sofa chaise 
is a lovely combination of sofa and chaise longue with a gracefully 
rolling back that recalls Mme. Recamier. The wood frame, finished 
light, shows between rows of fringe which outline the upholstery 
edge and adds that little different note. They also have those old 
English round chairs with tufted backs which are a charming com- 
bination of today and yesterday. 

J. C. Kruckman Company showed smartly individualized pieces 
including a wide-enough-for-two bench with rolled over ends—elbow 
height—which could be used in almost any room in the house. The 
legs are Chinese Chippendale in style and the detail is delicate but 
smart—an altogether charming small piece. They also showed a 
straight back wing chair of great distinction. In line with straight 
wings you will want to see the squared lines of a semi-modern wing 
made by the Contempo Shops. It is different and yet might add a 
note of grace to an otherwise too box-like Modern room. 

And speaking of tables—and who isn’t these days—do add to 
your list of musts the new line which Kittinger is showing. There 
is for instance a Pembroke which might serve as an end table and 


yet it is of sufficient character to stand being placed by itself against 
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the wall. They also have a new version of those popular two-tier 
tables which seem to belong so comfortably at the end of any sofa. 


WINDOW SHADES : Venetian blinds are no longer news, 


and perhaps for that very reason it ought to be news to you 
to know where and hew you can have them repaired. So when the 
cords break or the tapes are worn out or too soiled you can send 
them to Yardley, 55 West 42nd Street, who makes a specialty of 
just that kind of service. 


A new kind of Venetian blind has been designed by William 
Wade who invented the chain type Venetian blind. This one has no 
tapes or cords and is controlled by manipulating the bottom rail 
which is telescopic in construction. With this new creation all 
kinds of material can be used for the slats, not just wood—and each 


slat can be removed and replaced. It sounds too good to be true, but 
the inventor claims it will do all these things. 


There are several new types of shades to be used at the win- 
dows which lie somewhere in between the Venetian blind and the old- 
fashioned roller shade. The Mayfair Shade Company has a new 
color line which includes several new pastel tones—a clear yellow, a 
fresh blue, a soft grey. They are always practical and adaptable to 
many situations. The new Aerolux shade is made of narrow splints 
which can be rolled up like a roller shade and yet it controls light 
and allows for ventilation better than any solid and opaque shade 
could. It is an economical shade and has little about it to get eut 
of order. The heavier slats, by the way, make an excellent standing 
screen of the roller variety. 


Even more pliable, because they are made of very fine slats, 
are the Wood-Web shades distributed by Ray Nichols. These very 
flexible shades can be used in place of roller shades, or they can 
even be turned the other way, strung on traverse and used as the 
very newest and smartest of draperies for the terrace room. 


NEW PRODUCTS : To be able to get flexible stainless steel 


that can be fitted on to window sills, over table tops, on bars, in 
storage bins is good news for every interior designer. This new 
product, Ludlite by name, comes in rolls two feet wide and in lengths 
up to fifty feet. But of equal importance are the tiles, four inches 


and on the drain board. They are easily applied and resistant to rust, 
acid or tarnish. 


square which are suitable for bath room walls, above the kitchen sink 

Plastics, that amazing new material which has so many uses, 
has now been used in the production of artificial flowers. Made of 
“Plastacele,” a duPont cellulose product, they have been manufac- 
tured by the Decorative Plant Company of New York. The sprays 
of dogwood are particularly appealing with the satiny sheen on the 


flowers. As this plastic material is strong and washable these newest 
of artificial flowers have durability as well as beauty. 














LL. a ses ee 


Frederic Taubes is currently showing 
at the Midtown Galleries. Twelve of 
his paintings are also included in the 
April exhibition at the William Rockhill 
Nelson Gallery in Kansas City. His can- 
vases are especially effective for the mod- 
ern interior, particularly if your clients 
are looking for a painting subtle in 
color and quiet in its grave charm. “The 
Girl on the’ Terrace,” reproduced, 
(32”x38”) is agreeably composed with his 
usual color scheme of greys and dull blues 
and neutral oranges, ($1,000). Another 
decorative canvas is the “Vase with 
Flowers,” (18"x25”); it is beautifully or- 
ganized and though underpainted, contains 
a glowing quality with its deeper notes of 
color. ($350 including a light Barbizon 
frame.) Spring-like flower pieces by Waldo 
Pierce, quaint Mexican scenes by Doris 





AT THE GALLERIES 


BY AIMEE CRANE 


Rosenthal and exquisite pale pastel colors 
in oil by Isabel Bish may also be seen at 
this gallery (price range; from $100). 
The striking mural which is illustrated 
was painted by William Yarrow, an Amer- 
ican artist who is presenting a group of 
his recent paintings at the Feragil Gal- 
leries. This overmantel in red-oranges, 
green-blues and black is 5’x12’, was 
painted for Lawrence Tibbett’s home and 
represents the various phases of American 
Music, the Negro spirituals, the cowboy 
ballads, the southern folk songs of Stephen 
Foster and the present-day swing music. 
What an interesting background Mr. Yar- 
row could paint for the client who wishes 
his career symbolized in his home! The 
size of the canvas governs the price of 
the mural; Mr. Tibbett’s canvas cost 
$3,000. Among other contemporary Amer- 


“Vegetables” by John Chetcuti 











“Different Phases of American Music” by William Yarrow. 


“A Summer's Afternoon,” by W. F. Witherington. 























icans sponsored by these galleries are Luigi 
Lucioni, A. Sheldon Ernest 
Lawson, Elizabeth Price and Louis Eilshe- 
mius. The Pennoyers are of particular 
value as they are not only decorative but 


Pennoyer, 


low in price as one may purchase an 
agreeable and colorful landscape, admir- 
ably painted, for $200. 

Early American Glass, Pewter, Coverlets 
and Currier & Ives prints will be dispersed 
from the Parke-Bernet Galleries on the 
afternoons of April 26, 27, and 28. These 
items are from the property of Mrs. Mark 
M. Henderson of Ivy Terrace, University, 
Virginia, and may be seen on the premises 
of the galleries, April 23rd. 

John Chetcuti, painter of vegetables, is 
showing until April 9th, at the Tricker 
Galleries, 19 W. 57th Street. The pictures 
are natural and appealing. His free han- 
dling is most individual and effective. The 
canvases are 14”x18” to 25”x30” and the 
prices range according to size, $35 to $85. 
The “Vegetables” illustrated is one of the 
14”x18” group of watercolors. These prices 
include a one inch silvered frame with a 
three inch black mat which is an effective 





setting for the vivid colors of the picture. 

The Galleries are also showing garden 
sculpture by Brandesi, small horses in clay 
at $60 to lovely nymphs for the side of 
the pool at $1500. 

Robert Davidson, who has been resident 
sculptor at Skidmore College for the past 
three years is exhibiting his portrait heads 
and figure pieces in wood, plaster, terra 
cotta and bronze. 


“Girl on the Terrace” by Frederic Taubes. 


































CALENDAR OF EXHIBITIONS 





Argent Galleries (42 W. 57) Apr. 4-16: 
Watercolors by Eliot O'Hara. Oils by Viola Wrig- 
ley. Apr. 18-30: Oils by Curtis Gandy, Jr. Water- 
colors by Lawrence Wilbur. 

Architectural League (115 E. 40) Apr. 
4-16: Drawings, Sculpture, and Photos by Roman 
Verhobsky. 

Annual Exhibition of the Architectural 
League of N. Y. (52nd) at the Fine Arts 
Bldg., Apr. 19-May 13. 

Bignou Galleries (32 E. 57) 19th & 20th 
Century French Paintings. 

Buchholz Gallery (3 W. 46) To Apr. 23: 
Works by Paul Klee. 

Carroll Carstairs (11 E. 57) Apr. 18-30: 
Master Pictures by Great Masters. 


Collectors ef American Art (38 W. 57) 
Apr. 11-30: Oils & Watercolors by Bernard Klones. 
Apr. 18-30: Oils by John Pellew. 

(10 E. 


Comet Art Gallery 13-23: 


Oils by DiKocio. 


52) Apr. 


Douthitt Galleries (15 E. 57) Group Show. 


Downtown Galleries (113 W. 13) To Apr. 
23: Pastels by Preston Dickinson. 

East River Gallery (358 E. 57) To Apr. 
16: Oils by Reichel. 

Feragil Galleries (63 E. 57) Apr. 11-30: 
Transcriptions of André Smith. To Apr. 10: Oils 
by William Yarrow. 

Findlay Galleries (8S E. 57) To Apr. I4: 
Oils & Drawings by Madame Elisabeth Weber- 
Filép. Apr. 15-30: Oils by Emilio Grau-Sala. 

Fifteen Gallery (37 W. 57) To Apr. 16: 
Stone Sculpture by Cornelia Chapin. Apr. 18-30: 
Watercolors by Winthrop Turney. 

French Art Galleries (51 E. 57) Modern 


French Paintings. 


(9 E. 57) 
Mount. 


Frazier Gallery 15-May 15: 


Oils by William Sidney 

Grand Central Galleries 
Ave.) Garden Sculpture and 
icans. 


Apr. 


(15 Vanderbilt 
Etchings by Amer- 


Grand Central Galleries (1 E. 51) Apr. 
19-May 7: Oils by Jonas Lie. 

Grant Studios (175 MacDougal St.) To 
Apr. 18: Paintings by ten artists. 


(63 E. 57) To 
Apr. 18-30: Oils 


Marie Harriman Gallery 
Apr. 16: Oils by George Picken. 
by Thomas Donnelly. 


Kennedy & Co. (785-5th) Audubon Bird 
Prints, Naval Prints. 

Kleeman Galleries (38 E. 57) To Apr. 16: 
Flower Paintings. 

Knoedler & Co. (14 E. 57) Apr. 11-30: 


Venetian Paintings of the 15th & 16th Century. 
Also prints on Second Floor. 
Cc. W. Kraushaar Gallery 
Apr. 23: Oils by Louis Bouché. 


John Levy Galleries (1 E. 57) 16th 
tury Decorative Portraits & Landscapes. 


(730-5th) To 


Cen- 
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Julien Levy Galleries (15 E. 57) Abstracts 
by Gabo. 


Lilienfeld Galleries (21 E. 57) To Apr. 16: 
Oils by B. J. O. Nordfeldt. 
Macbeth Galleries (11 E. 57) 


12-25: 


Apr. 


Oils by Group of Ohio Artists. Apr. 26-May 9: 
Oils by Furman Finck. 
Pierre Matisse (51 E. 57) To Apr. 16: 


Paintings by Balthus. 


Guy Mayer Galleries (41 E. 57) Apr. 11-30: 
Prints by Marius Bauer. 

Midtown Galleries (605 Fifth) Recent 
Paintings by Frederic Taubes. 

Montross Gallery (785 Fifth) Apr. 11-23: 
Paintings by Revington Arthur. 

Morgan Gallery (106 E. 57) Original 
Lithographs in Full Coior. 

Morton Galleries (130 W. 57) Apr. 11-23: 


Oils & Watercolors by Frank Wallis. 


The Museum of Modern Art (14 W. 49) 


To Apr. 18: Drawings of the War in Spain by 
Luis Quintanilla. 
Newhouse Galleries (5 E. 57) Pastels, 


Drawings & Oils by Boldini. 
Georgette Passedoit (121 E. 57) Apr. /1- 
30: Oils by Edwin Dickinson. 


~ 


Perls Galleries (32 E. 58) Modern Primitives 


of Paris. 


Raymond & Raymond (40 E, 52) Repro- 


ductions of Paintings by Marie Laurencin. 


Frank Rehn Gallery (683 Fifth) ‘“Spring- 
1938.’ 
Paul Reinhardt Galleries (730 Fifth) 


Paintings by Henritte Wyeth. 


Arnold Seligmann, Rey & Co. (11 E. 52) 
Paintings of Horses and Horsemen by Arnold de 
Dreux and French Contemporaries. 

Photos 
Leona 


Marie Sterner (9 E. 57) Apr. 11-23: 
by Natalie Hammond, Alice Laughlin, 
Hogarth, Phyliss Connard. 

Mrs. Cornelius J. Sullivan 
Apr. 11-30: Oils by Max Jacob. 

Tricker Galleries (21 W. 
Watercolors by Frank Horowitz. 
and Roy Chaffee. 

Valentine Gallery 
Oils by Avery. 

Vendome Art Galleries (339 W.. 57) Spring 


(460 Park) 


57) Apr. 11-23: 
Paintings by Olive 
(16 E. 57) 


Apr. 11-30: 


Exhibition of Forty Artists. 
Walker Galleries (109 E. 57) To Apr. 16: 
Ceramic Sculpture by Russell Aitken. Apr. 18-30: 


Flower Paintings by Mabel Hooper La Farge. 


Hudson D. Walker Galleries (38 W. 57) 
Photographs by Bernice Abbott. 


Wildenstein & Co. (19 E. 64th) Apr. 5-23: 


Oils by Mane-Katz. 
Washington Museum of Modern Art 
(Washington, D. C.) To Apr. 24: Paintings 


of Flowers and Fruits. 
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FOR DESIGNERS 


BY Ss. R. 


The Chicago Fair has provoked a vast 
range of criticism, particularly by archi- 
tects, but practically all, from the school 
of Frank Lloyd Wright to those who con- 
Ralph 
a favorable word for the 
sufficient 
amples which indicate that lighting, prop- 


tinue to bear with Adams Cram 


seem to have 


lighting. There are other ex- 
erly used, is a great asset and something 
which 
beyond its purely utilitarian aspects. 


promises to influence design far 

Architects have probably grown a little 
restive under the continued bombardment 
of information, both written and spoken, 
concerning lighting. Many of them will be 
inclined to regard the modern idea of the 
importance of this phase of their work as 
a passing fad. No doubt in many instances 
the uses of light have been too ambitious, 
but no architect who has faced the prob- 
lem of lighting one of his buildings can 
deny that his knowledge of how to achieve 
results is decidedly weak. He must realize 
that fundamentally lighting must be de 
signed with the rest of the building and 
that its final 
problem of the illuminating engineer but 


effect is not so much the 


his own responsibility. 

Practically all training in the design of 
architecture, sculpture, and painting has 
been carried on under the conditions of 


natural illumination. These conditions are 


MeCANDLESS 


almost impossible to produce with artifi- 
cial light short of the flexibility provided 
by stage equipment. 
that artificial lighting were able to produce 


lighting Assuming 
the precise conditions of natural illumina- 
tion, which it cannot efficiently, the de- 
signer might continue in his present meth- 
ods comfortably, but the inefficient and ex- 
orbitant use of power would be as an- 
achronistic and wasteful as the erection of 
an all steel building designed to simulate 
stone architecture. As long as_ artificial 
nature’s condi- 
the design is usually 


lighting does not create 


tions upon which 
based, the appearance is bound to be al- 
tered and the composition will change ac- 
cordingly. It comes down to the choice of 
accepting bad design under artificial il- 
lumination, discounting artificial lighting 
in our plan, or designing for both natural 
and artificial illumination. Certainly the 
last is the only tenet to follow. 

Centuries of tradition have accustomed 
us to judging the visual arts as they ap- 
pear under natural light. Inasmuch as our 
sense of taste has been developed under 
these conditions, what should be the basis 
for judgment under artificial illumination 
where the field of visual expression is so 
much broader? Some will question its of- 
greater 


fering opportunity for expres- 


sion because present-day equipment does 
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not permit the simulation of natural ef- 
fects. It is obviously necessary to judge 
artificial lighting, even as it can be pro- 
duced today, from a different point of 
view than the traditional measuring stick 
applied to the visual arts designed alone 
for natural lighting. Ultimately taste must 
evolve in terms of our appreciation of 
these arts as we are accustomed to see 
them. From a practical point of view, with 
the small electric lamp as the unit of ex- 
pression, puny and miscroscopic compared 
to the sun, we are forced to see beauty 
abstractly and not as nature shows it. The 
standards are similar to those of the archi- 
tect designing a modern building devoid 
of traditional elements, but insofar as the 
human being responds to the beauty of 
visual effects developed under natural 
light most completely, so the function of 
lighting, even though abstractly expressed, 
is to satisfy these conditions. 

If the original conception of a design 
is somewhat complicated by this additional 
problem, it is considerably offset by the 
extension of the field of expression. The 
stability of natural lighting as an asset is 
less important than the flexibility of well 
planned artificial illumination when used 
as a basis for architectural design. The 
ability to emphasize or suppress archi- 
tectural form, to enforce composition, to 
lend mystery and scale, to play with color, 
and beyond all these to be able to alter 
the appearance of essentially static ele- 
ments, appeals to any architect. These are 
obvious possibilities of artificial illumina- 
tion, but they will seldom be realized un- 
til the architect accepts the added com. 
plications in his problem and changes his 
approach to design. 

From one point of view lighting can be 
thought of as an architectural material 
which is used in a building to help it 
serve various functions. Lighting has cer- 
tain characteristics which determine its 
use and design like other materials, such 
as brick, steel, stone, and concrete. It 
should be designed by the architect as 


definitely as when he uses these materials. 
From another point of view lighting is 
somewhat like furniture and decoration 
that can be added after the building has 
been designed. It is something the engineer 
and the fixture manufacturer can supply 
when conditions have been previously de- 
termined. If this latter point of view per- 
sists, lighting practice is bound to con- 
tinue in the same channel. Difficult as it 
may be to visualize lighting as a structural 
element in architectural design, this con- 
sideration must eventually exist as a con- 
viction in the mind of the architect. 

It is hardly necessary to amplify this 
idea further. Out of all the welter and 
turmoil caused by modern architectural 
design very few detailed suggestions are 
forthcoming. The distillation ejects such 
terms as functionalism, simplicity, frank 
use of materials, and keeping abreast of 
the changing functions of modern business, 
methods, materials, and living. Perhaps 
each architect should be free to choose his 
own interpretation of these fundamentals. 
The same is true with lighting. It is pos- 
sible to outline the fundamental character- 
istics of lighting but the details of appli- 
cation must be left to the designer and 
engineer. 

If the function of the designer is to 
visualize in terms of beauty, efficiency, and 
functionality, the engineer should under- 
take the task of supplying the technical 
equipment and advice that help to make 
the vision a reality. It is no doubt true 
that there are many technical improve- 
ments to be made to supply this need, but 
the engineer is helpless when forced to 
violate physical laws to fit lighting into a 
condition for which it was not planned. 
The situation is as fundamentally wrong 
as expecting gravity not to work in figur- 
ing the weight on building foundations. 
A great deal of the criticism of lighting 
today is due to this procedure. Generally 
the architect involved, blames the engineer 
unconsciously because he has not realized 
his own responsibility in the case. An 
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engineer is a technician and a scientist, 
not a designer, as a rule. What architect 
or even allow 


would a contractor 


to build his building from a verbal discus- 


expect 


sion? Yet this is approximately the pro- 
cedure of lighting of most buildings today. 

Lighting is compared to new materials 
available for architectural 
design only to support the point that it 


which are now 


should be designed with the building, and 
that since the development of the electric 
lamp, new uses beyond that of giving visi- 
bility where and when natural light does 
not exist, have become apparent. The de- 
sign of lighting is determined by three 
things: 1. Functions; 2. Characteristics; 
and 3. Technical Developments. Without 
going into details it is the purpose of this 
article to define the scope of lighting in 
architecture in these terms. 


I. FUNCTIONS OF LIGHTING 

One of the steps in the appreciation of 
visual beauty is the composition of light 
rays that enter the eye. Broadly speaking 
all painting, sculpture, and architecture 
are static elements in the seeing process. 
They reflect, transmit, absorb, and color 
the rays of natural light that fall on them 
and present a picture or visual impression. 
The part light 
beauties of the visual arts to the observer 


plays in conveying the 


is an accepted condition of their existence. 
The designer’s degree of dependence upon 
the constant factors in natural lighting be- 
comes obvious when these conditions do 
not exist as in the case of most artificial 
lighting. Where there is no light, objects 
cannot be seen. Therefore, light 
visibility. Bare lamps will make things 
visible, but they cause eye strain at the 
same time. Good design in architecture is 
of no value it can 
fortably. Good lighting can even make it 


gives 


unless be seen com- 
possible to see things with greater comfort 
than under the uncontrollable conditions 
of natural illumination. A careful use of 
artificial light enables the designer to de- 
termine a definite visual composition, to 


things and to suppress 
others, and at will, to be able to change 


the appearance of the static objects. In the 


disclose some 


process the chief motive in the designer’s 
mind is to provide a composition which 
creates the feeling of the appropriate 
atmosphere. By means of controlled light- 
ing this goal is much nearer realization 
than it is under natural illumination. 

A homely example may serve to point 
out these general functions of lighting 
more clearly. We bring a lamp of ample 
wattage or candlepower into a darkened 
room so that we may see. We put a shade 
on it to eliminate the glare from our eyes 
and make it comfortable. We place it in 
the room to advantage and select the color 
of the shade and the brightness of the 
lamp to give a satisfactory appearance. 
And we find that we have established with 
the other elements in the room a certain 
atmosphere homelike. 
These functions extend the usefulness of 
lighting beyond that of giving just visibil- 
ity; visibility which may be adequate in 
terms of illumination but which is uncom- 
fortable, which gives a bad composition to 
things in the line of vision and finally 
which does not create the right atmosphere. 


which we call 


A. THE QUALITIES OF LIGHT 

In discussing these functions it is help- 
ful to analyze in what way light affects the 
eye, because through the characteristics of 
the eye it is possible to decide which 
phases of lighting will create the mental 
image desired. It is useless to create 
subtleties of lighting beyond the ability of 
the eye to see them. The chief problem 
lies in utilizing all the lighting variations 
which the eye is able to distinguish. 


I. THE AMOUNT OF STIMULATION 

Due to pupil and retinal accommodation, 
the eye can distinguish a great range of 
intensity from moonlight illumination to 
brilliant sunlight, which is of the order of 1 
to 100,000 units. Ordinarily, with artificial 


light, from 1 to 500 units seem to provide 
Continued on page 
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A PORTFOLIO OF 
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To be different and yet to please conservative clients was a 
task that Herman Shrijver, one of London’s brilliant de- 


ysners, handled with skill in this smart town dining-room. 


ENGLAND 


In this bedroom, part of a small house in Chelsea, a white 
shell chintz printed on “piilar-box” red and a white hand-made 
rug indicate color and texture as handled by Marion Dorn. 
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D,o-Bourgeois designed this apartment for a yachtsman on the 
Cote d Azur. The suspended bed, the indirect lighting fixtures, 
and the pale monotone color scheme are all in character. 
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FRANCE 


An original card room shown in the Sévres Pavilion at the Paris 
Exposition included a pink and grey ceramic floor, mosaic mo- 
tifs of cards and light grey furniture. Designers: Touchagues. 
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A small sitting-room designed by Fireningen Svensk Hemslajd is 
made light and informal with natural birch furniture, fabrics 
and floor covering of grey and brown with high lights of red. 


SWEDEN 


Black ceiling and floor with white walls are a smart background 
for this furniture of lemon-wood, palisander and walnut, the 
talle top inlaid with linoleum. A. B. Nordiska-Kompaniet. 
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signed by Paul Bry the beige walls of the bed 
corner are indirectly lighted from behind the 
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The rest of the room is pale lilac to 


cornice. 


ed chintz used for upholstering 


bed. Note the swivel drawers of the chest 
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A music room in the Italian Pavilion at the Paris Expo- 
sition. White marble floor and beige plaster walls off- 
set the frescoed murals painted by Massimo Campigli. 
The mahogany chairs are covered in light beige antelope. 
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Pp a5 L A N a A bedroom in a week-end house in Poland was delight- 


fully handled by Bogulowski and Danko, who used 
walls of natural light wood and set a woven rattan bed 
on rough hewn stones in place of a wooden frame. 
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A Moderne Dining Room ty W. Donald Bacome and Clara Hukill Leeds. 


WALLPAPER 


Y 
U nder the auspices of the members of 
the Ohio Chapter of the American Insti- 


tute of Decorators there was recently pre- 
sented in Cleveland an exhibition of wall- 
paper. In addition to a fine display of 
antique papers with great historic interest 
there were seven rooms arranged by mem- 
bers of the Institute each using a different 
type of wallpaper background. 

Included were a Biedermeier Bedroom 
by the Rorimer Brooks Studios in which 
white and gold wallpaper was used with 
frieze and borders of Empire Green; a 
Contemporary Breakfast Room by Lucy 
Ward, of Ward & Rome, and Dorothy Bax- 
ter, who used grey and white wallpaper 


INTERIOR 


EXHIBITION 


with figures in chartreuse and fuchsia; a 
Dining Room by W. Donald 
Bacome of The Bonhard Art Furniture Co. 
and Clara Hukill Leeds whose wallpaper 
was chartreuse green with silver and bottle 
green pattern; a Regency Living Room by 
Marsh & Robinson with wallpaper of bis- 
cuit and chartreuse; a Victorian Sitting 


Moderne 


Room by George W. Bierce with a sepia 
wallpaper; a Pompeian Garden Room by 
Palmer & Riley where the vermilion wall- 
paper had ivory borders; and a Contem- 
Recreation Room by Irvin and 
Gormley, Inc. with tomato red wallpaper 


porary 


and silver grey borders to match the fig- 
ured silver paper behind the bar. 
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Contemporary Breakfast Room by Lucy Ward and Derothy Baxter. 


Jontemporary Recreation Room by Irvin and Gormley, Inc. 























ANNOUNCING A NATIONAL 
CONFERENCE ON AIR CONDITIONING 


Sensational developments have taken 
place in the field of Air Conditioning dur- 
ing the past several years, and we believe 
that it is the responsibility of this mag- 
azine to acquaint readers with the 
progress that has been made. Air condi- 
tioning is now out of the experimental 
stages. It is an element with which every 
professional designer of interiors should be 
conversant if he is to serve his clients well. 

What is the effect of Air Conditioning 
on the elements that are used to design 
and create a fine interior, such as furni- 
ture, fabrics, floor coverings, etc? What 
are the various types of equipment? How 
would you proceed with an Air Condition- 
ing installation? What is the cost of the 
various types of equipment? Is Air Con- 
ditioning practical? What is its effect on 
human health? 

The answers to these and many other 


its 


COMPETITION 
OF PORTABLE 


Tre response to the Portable Lamp De- 
sign Competition has been most gratifying. 
In fact it has been so great that as yet the 
judges have not been able to go over all 
the entries. Their decision will be reached 
by the middle of April and the May issue 
will carry the full story of the contest as 
well as the prize winning awards. 
The widespread interest in this 
petition is evidenced by the fact that the 


Com- 


greatest number of entrants was from 
Illinois, with Rhode Island second and 


64 


INTERIOR 


important questions will be answered for 
you at a National Conference on Air Con- 
ditioning which will be held during the 
month of June in New York City. Com- 
plete details will be published in the May 
issue of this magazine. 

Every effort is being made to make this 
an outstanding conference. The leading 
authorities in this country on the subject 
of air conditioning will present papers. 
The content of these papers will contain 
information which will give the designers 
of interiors a comprehensive approach to 
the subject of air conditioning and all of 
its ramifications. 

We are pleased to be able to offer our 
readers such an important educational 
program. We are confident that it will 
equal, if not exceed in importance, the 
National Lighting Conference which was 
sponsored by this magazine last June. 


FOR DESIGN 
LAMPS 


New York third. California, Ohio and 
Kansas came next, and all in all sixteen 
states were represented, and one entry 
came from Montreal. 

We feel that the results of this contest 
will provide stimulus to all manufacturers 
of portable lamps, for the designs show 
great imagination, as well as technical ap- 
preciation of the problem presented. The 
prize winning lamp will be exhibited at 
the lamp shows throughout the country in 
the month of July. 
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Yow’re invited...to 


Our New Home! 


Naturally, we are proud of our new quarters, where 
are now located our general office and showroom. 
We’ve just moved in, thus enabling our factory—still 
at the old address—to have some needed additional 
space. 


In the Cunard-White Star Building 
393 Boylston Street, Boston 
(opposite the Berkeley Building) 
we welcome you and your clients to inspect our com: 
plete display of bedding...in charming and effective 


settings ...and housed in a building which is un- 
questionably one of the most attractive in all Boston! 


Do come soon—and give yourself a treat! 


WELLS & COMPANY, Inc. 


% NEW YORK, 383 Madison Avenue 
% BOSTON, 393 Boylston Street 
% CHICAGO, 820 N. Franklin Street 


% LOS ANGELES, 816 So. Figueroa St. 
(Johnstone & Herlihy) 


Custom made _ bedding, nationally advertised to America’s foremost families 


in Town & Country, Fortune, Arts & Decoration 
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P coriess Settin gs 
for Gracious Living 


NIQUE INDEED is the role which CHENILLE 

by MOHAWK has come to play in the creation 
of charming interiors for gracious living. Leading deco- 
rators find it supremely responsive to the full gamut of 
their conceptions. No design is too intricate for this Peer 
of America’s Carpets; no color-harmonies beyond its 
capacity for positive and complete interpretation. In 
texture, in size, in shape, CHENILLE by MOHAWK 
possesses unlimited versatility and rises unfailingly to 
any demand. And, hidden in all this beauty, is strength 
beyond the ordinary. 

By these virtues, CHENILLE by MOHAWK is in- 
finitely more than a beautiful material in the hands of 
decorators. It has been to many an insptration. 

“Starting with Mohawk Chenille’, many a decorator 
has created interiors which have unerringly reflected the 
character of the clients, and have given them peerless 
settings for all the sophisticated activities which comprise 


their gracious manner of living 


In your next assignment, whether intimate or ambitious, 


start — and triumph — with Chenille by Mohawk! 





how Ut by MOHAWK - 
The PEER of America 8 p Cargete 
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THE “WHEEL OF LIFE” Carpet is a perfect example of 
the versatility, beauty and lucury of Chenille by Mohawk. 

Ie portrays, in symbolic form, the full cycle of life. The six 
groups of life-size figures depict in turn the Beginning of Life, 
its Youth and Friendships, its struggles, Domestic Felicity, the 
Twilight of Life, and finally, its End. 

The “Wheel of Life” forms the central medallion of a 48 ft. x 
48 ft. carpet woven for the Park Avenue Lobby of the Waldorf- 


Astoria Hotel, New York. Mohawk ’s expert colorists spent 
many weeks scientifically dyeing the 69 delicate colors, and 16 
craftsmen were 8 months in weaving the 15,000,000 tufts of wool 


into this veritable masterpiece. 
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A COMPLETE RANGE OF FAMOUS 











COVERINGS * * * 


created & designed by 
SIX LEADERS 


% de Quintal. Ine. 

—Full line of carpets & rugs. 

% Johns-Manville Sales Corp. 
—Decorative floor covering. 

% A. & M. Karagheusian., Ine. 
—Makers of Gulistan rugs & carpets. 

%* Ralph M. Pearson 

—Rugs designed by leading American artists. 


% Elizabeth Titcomb 
—Vermont Hooked Rugs. 
The Decorating Profession 


will find that this collection ye Witeombe, McGeachin & Co. 
fulfills every requirement, ia $0 
both decorative and utilitarian.  —- Master Weaver” Broadloom carpets & rugs. 


PERMANENT EXHIBITION OF 


TENTH FLOOR + THIRTY ROCKEFELLER PLAZA 

















P-E-D-A-€ The Living Magazine 


OF DECORATIVE 
CONCERNS FOR 


PRODUCTS 


AEROSHADE CO.—Manufacturers of 
fabric shades since 1912. 
BLANCHARD BRO. AND LANE—Leather in 
all shades and finishes. 

EMERY BLUM—Fine Art Publisher and Im- 
porter—Pictures of distinction. 

G. OWEN BONAWIT—Stained glass in the 
original technique 

COLONIAL WILLIAMSBURG, INC.—Exclu- 
sive wholesale selling agents for these ap- 
proved reproductions to the decorative trade 
in the City of New York. 

CRAFT GUILD—AMildred Staunton, 
tor. Hand-printed fabrics. 
we DESIGN MAGAZINE—A publica- 


de _QUINTAL, INC.—Full line of carpets and 


SAMUEL L. DINKELSPIEL, INC.—Modern 
and 18th Century English lamps. 

ELECTRIC WAX CANDLE CO., INC.—Real 
wax candles electrified with lighted candle 
wick bulbs. 
M. A. K. FELDSBERG — Landscape and 
marine paintings in oil and tempera. 
ARTHUR FERRILLO — Decorative painted 
mirrors—paintings and murals. 

FROELICH LEATHER CRAFTS CO.—Fine 
modern leather accessories. 
HALE’S—Mattresses, springs, 
bedroom furniture, etc. 
CLIFFORD R. HAM, INC.—Fine 
crystal and hotel glassware. 
PAUL HANSON CO., INC.—Manufacturers 
and importers of ones and shades. 
MURRAY M. HARVEY—Sole manufacturer 
of Wedgwood lamp ~ 

J. 5. HOLLENBECK —Decorative paintings to 
harmonize with the environment. 

RUDOLF HOST & CO.—Tapa cloth. 

THE HOUSE OF ART—Quality reproduc- 
tions of famous paintings and prints. 

R. BUSHNELL HYMAN—AIl types of dec- 
orative paintings. 

INTERIOR DECORATOR MAGAZINE — A 
publication. 

JOHNS-MANVILLE SALES CORP.—Decora- 
tive building materials. 

JOHNSON LEATHER CO.—Decorative and 
furniture leather, domestic and imported. 
KAPA SHELL—Genuine shell = pearly lustre 
used for all decorative purpo 

A. & M. KARAGHEUSIAN, INC. —Makers of 
Gulistan rugs and carpets. 

VERNON KRAINBILL—Modern furniture— 
industrial and domestic—designer and cus- 
tom builder. 

KRODER REUBEL CO., 
ware. 

LADIES’ HOME JOURNAL—Model rooms. 
LENOX WALL PAPER CORP.—Wallpapers 
of merit. 

LEVINE—Modern metal accessories. 
LEXINGTON GALLERIES, INC.—Show of 18th 


wood 


distribu- 


studio beds, 


lead-blown 


INC.—Drapery hard- 


RECOMMENDS 


QUALITY AND SERVICE 


THE FOLLOWING 


Century Duncan Phyfe dining room furniture 
complete. 

LIBBEY-OWENS-FORD GLASS CO.—Manu- 
facturers of finest flat glass products. 
LIGHTOLIER CO.—Distinctive lighting fix- 
tures and lamps. 

SIGFRID K. LONEGREN—Service for special 
colors in wallpaper design in any quality. 
WENDELL MAC RAE—Creative photographic 
murals. 

MC DONALD—Modern decorative 
of all subjects. 

ae mage SOF ae age hed favorite pianos — by 
Hardman, Peck 

HAROLD MERRIAM Murals, 
display booths. 

GRACE MEYERCORD—Miniature interiors. 
MOSSE, INC.—Fine a? for every room and 
every decorative period 

NORTH AMERICAN LAMP CO. — Electric 
light bulbs with true candle flame appear- 


ance. 
RALPH M. PEARSON—Rugs designed by 
leading American artists. 

PITSHKE-HAUSER— Interior-Exterior 


paintings 


displays and 


Com- 


positions. emus photography and Iron 
furnishing 
ROLLING “WINDOW SCREEN CO.—Venetian 


blinds and window screens of all descriptions. 
ROTH & WIENER, INC. — Designers and 
manufacturers of leather decorative acces- 
sories. 

J. JOHN ROTH, JR.—Mirror specialists. 
SCALAMANDRE SILKS, INC.—Manufacturers 
and importers—Drapery, upholstery fabrics 
and trimmings. 

SCHMIEG AND KOTZIAN, INC.—Handmade 
furniture with rare and old woods. 

SCOTT RADIO LABORATORIES, INC.—Fin- 
est custom built radios in cabinets of all pe- 


riods. 

HELEN FORD SLAUSON—Modern §hand- 
woven tapestries. 

SAUNIER—Decorative screens and pictures. 
GEORGE STONEHILL—Floral murals for 
rooms. 

JOHN STUART, INC.—Bedroom, dining room, 
living room furniture 

MISS ELIZABETH TITCOMB —_— 
Hooked Rug Industry) 

MRS. KENNETH TORRANCE—Hand- painted 
wallpapers made Chin 

UNITED STATES. PLYWOOD co., 


(Vermont 


INC.— 
Flexwood. 
KURT VERSEN, INC.—Modern lighting fix- 
tures. 


WALTER ho ap ual wrought Danish sil- 
ver and jewel gla 

WICKWIRE SPENCER STEEL CO.—AIll-steel 
radiator enclosures. 

WITCOMBE MC GEACHIN & CO. — Hand 
and machine-made linens, cretonnes and 
chintzes. 

JOHN WIDDICOMB COMPANY—Makers of 
fine furniture for more than half a century. 


PEDAC’S CLASSIFIED DIRECTORY OF QUALITY PRODUCTS AND SERVICE 


Atlas Mirror & Glass Co.; 
Sons; F. Debski, Inc.; 
Havlicek & Franke, Inc.; 
McHorney & Sons; Metal-Units Co.; 
Prop Pillo; Richter Furniture Co.; H. 
Mantel Shoppe, Inc.; 


Baldwin Bros.; D. 
Desks, Inc.; 
J. Hirsch; 


Sabel Co.; 
Zenitherm Products, Inc. 


Blum & Co., Inc.; 
Emerson Carpet Co., Inc.; 
J. C. Kruckman Co.: 
Nursery Furniture Co.; 
Wales Draperies, Inc.; Warman & Cook, Inc.; 


Cook Carpet Co.; Joseph N. Courtade and 
Edward Fields & Co.; Gem Specialty Co.; 
Lincoln Warehouse Corp.; Simon Manges & Son, Inc.; 
N. Y. School of Interior Decoration; Joseph Piston, 
Ye Olde 


* Visit. write or phone our information service—the more 
you mention PEDAC the more valuable our service to you 


DECORATIVE ARTS & CRAFTS 


ROCKEFELLER CENTER 


- NEW YORK - N. Y. 





DESIGNING FOR PICTURES 
Continued from page 44 

glass rods makes them even more ingen- 
ious. The two-tiered top is separated by 
crystal balis, the tep wiih etched and 
mirrored squares laid out in correct form 
for a game board. Another design of Mr. 
Vicovari’s which is worthy of attention is 
his standing lamp, again using crystal 
rods in unusual groupings. The bird cage 


is probably one of the best Modern bird- 


cages ever invented, and certainly one of 
the easiest to keep clean. And somehow 
the birds themselves seem to like those 
glass rods which make their prison, for 
they do reflect light and movement. 

\ striking picture in brilliant dark blues 
by Nichols Dale is the outstanding wall 
decoration, and one could but wish that 
Mr. Vicovari had planned his color scheme 
and the arrangement of his room as zeal- 
ously as he has designed his fascinating 
glass furniture. Two smaller paintings by 
Karl Oberteuffer have satin-finished mirror 
frames which add depth to the pictures. 
Other paintings in other rooms might well 
be improved by similar frames, for their 
use and suitability is not limited to Mod- 
ern backgrounds. 

It seems that at every showing at The 
Decorators Picture Gallery there needs 
must be one room where everyone gasps 
with pleasure or dismay. This time it is 
an Edwardian Cocktail Room designed by 
George Stacey. If you have any liking for 
Toulouse-Lautree paintings you will cer- 

r\% ESTAB LI SHED tainly find this litthke room as gay and 
amusing as the paintings. There is all the 
elegance of Edward as well as the stuffiness, 
and the whole room can but remind one 
of the padded pink silk pin-cushion which 
was the ideal gift at the turn of the cen- 
tury. It is startling with its gilded bamboo 
furniture, draped velvet dado, yellow green 
wallpaper and pink porcelain lamps made 

Our catalog is intended to serve as into a chandelier. That wallpaper, by the 
a source of helpful inspiration for way, is worth investigation for it is an old 
Designers. Ask your jobber for brocaded floc paper, though until you look 
RUGS and CARPETS for close you may think it a faded yellow- 
TODAY and TOMORROW green damask. The absurdity of the draped 


The KLEARFLAX LINEN LOOMS. Inc velvet dado, a raspberry pink, is quite in 
295 Fifth Ave. New York City 


tune with the window draperies of the 
same velvet, which are topped with old 
French rose cords and tassels forming a 


Continued on page 74 
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ALEXANDER SMITH CARPET 


woven to order for 


Restaurant Francais, Rockefeller Center 
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Raymond Court, president of the Court Studios, designers 
of the restaurants in Rockefeller Center, in all of which 
Alexander Smith Carpet is used, has this to say about the 
installations: “The Alexander Smith representative was 
most helpful in connection with the decoration of these 
restaurants, and it was through his untiring efforts in 
having the designer interpret the thoughts from my 
sketches into practical design that we attribute our suc- 
cess. Quick delivery helped too, and this is a very 
important factor.” 


W. & J. Sloane, Selling Agents Division, 295 Fifth Avenue, N.Y. 
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DESIGNING FOR PICTURES 


Continued from page 70 








valance. There are even wall brackets with 


little shaped lambrequins hanging below 

E D W A R D in the best traditional fashion. 

And just to confuse you there is as 

handsome a Venetian etched glass mirror 

G A R R A - T as you could wish to see, and there are a 

pair of gold filagree urns on those wall 

INCORPORATED brackets which might well be the envy of 

every far-seeing interior designer. There 

are also some handsome Louis XVI figures 

supporting black and gilt candelabra. To 

complete this little bonbon there is a rasp- 

berry pink ceiling and an olive green 

painted floor over the center of which has 

been placed a raspberry pink fur rug. It 

is all quite mad—and definitely entertain- 

ing. Whether that constitutes good in- 
terior design is quite another question. 

In decided contrast is the handsome 18th 
century French Bedroom designed by 
Diane Tate and Marian Hall. It restores 
one’s belief in the ability of well-trained 
interior designers. Though the bed is un- 
doubtedly the focal point the architectural 
| background is worthy of the first notation. 
| A wide sweeping cove carries the eye from 
| the simple cream wall to the ceiling by 


| an arrangement of large square panels. 
| The background is otherwise undecorated 
; and all of one tone—even to the hand- 
woven rug and the glass curtains. There 


are no overdraperies and the full sheer 





celanese ninon has been hand-blocked with 


From our collection of antique 
garden accessories 


gold bees in the best Napoleonic tradition. 
Against this simple background the 
paintings and the furniture achieve dra- 
FRENCH and ENGLISH | matic importance. The bed, of beautiful 
— > ODA iDwv hand-wrought iron, is said to have been 
XVIII and XIX CENTURY a . 


occupied by one of Napoleon’s marshals. 


FURNITURE | But even without that glamorous tale it is 
HANDMADE REPRODUCTIONS | one of the most fascinating beds seen here- 


abouts. The framework is very simple, 

though the curved rods which sweep up- 

DECORATIVE ACCESSORIES {| wards from the four corners to hold a 
eRe RAMPS AND SHADES crown over the center of the bed are un- 
usually graceful. There is just enough 
gold leaf decor traced on the head and 
foot boards to add interest but not de- 
160 EAST 56th STREET tract from its simplicity. The gilt crown 
PLaza 5-6807 NEW YORK suspended there so lightly seems more 
reminiscent of Frankish kings than of the 
empirical Napoleon. From this crown a net 


SS AA Sea aR AS Continued on page 86 
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SAN FRANCISCO S H A 


442 POST STREET 
NASON & JELLETT 


383 MADISON AVENUE 
NEW YORK 





WARD & ROME 


63 East 57th Street New York 
VOlunteer 5-1915 


DECORATIVE PAINTING 


Paper Lamp Shades 
Lamps 

Tin Hampers 
Waste Baskets 
Painted Furniture 
Wallpaper Borders 


Screens 


MADE TO ORDER 











FURNITURE 
COMPANY 


BOSTON 


NEW SHOWROOM 
393 BOYLSTON STREET 





Beautiful 


FURNITURE 
FOR THE BEDROOM 


Fine Cabinets 


Lloyd Furniture Factories, Inc. 
Decorators Furniture Corp. 
383 Madison Ave., New York 
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English and French 


Antigues 


Lnglish Regency and 
” Pickled Pine 





ASHLEY-KEN Tim 


TO THE TRADE 


105 EAST 54% STREET, N.Y.C. 














MEANING of GOOD LIGHTING 
Continued from page 37 

streams of water overflowing from one 
graceful basin to the next below. This 
points the way to varied combinations of 
modern lighting forms with historic design 
motifs in lighting fixtures suitable for in- 
teriors that show the influence of period 
styles of decoration, or in Modern interiors 
in which a traditional note is found. 

One of the newest developments is light- 
ing from the corners of the room. The fix- 
ture shown in Fig. 4 is designed for this 
purpose. The luminaire has a vertical re- 
flector trough of metal, enclosing the elec- 
tric lamps, which is supported at some lit- 
tle distance in front of the back plate. The 
back plate is so shaped that it redirects 
the light into the room horizontally, while 
a lamp bulb, concealed beneath the shell- 
shaped crowning feature, projects light 
outward upon the ceiling. The resulting 
illumination is well distributed and of a 
softly diffused quality, while it contains 
directional components that bring out the 
third dimension in the interior design and 
that gives naturalness of appearance to 
persons seen in this light. 

Decoratively this luminaire is a_ fresh 
and well-studied interpretation of Georgian 
traditions in cast bronze finished in silver 
and gold plating, the latter toned with an 
antique patine. It also represents a type 
of indirect lighting that holds especially 
interesting possibilities — namely, indirect 
lighting from fixtures in which some re- 
flecting surface is incorporated for the pur- 
pose of redirecting the light, such as the 
curved reflectors in the back plate of this 
fixture. Such surfaces can be so shaped 
and so arranged as to direct and dis- 
tribute the light in almost any manner de- 
sired. This is one way of securing the de- 
sirable diffuse softness of indirect light- 
ing while avoiding the often unfortunate 
effect of a too-brightly lighted ceiling. 

Another type of indirect lighting that 
avoids undue brightness of the ceiling is 
that which employs only a limited area 
of the ceiling as a reflecting surface, such 
as a recessed panel, with cove lighting 
from concealed lamp bulbs around its 
edges or lighting from a suspended lumi- 
naire under a portion of the ceiling. The 


Continued on page 80 
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OW available to designers are 14 
new plain colors in Armstrong- 
Stedman Reinforced Rubber Tile. 
These new colors—plus 40 marble, 
paisley, and two-tone effects—give you 
54 colors to work with in creating beau- 
tiful floors for every type of interior. 
Armstrong-Stedman Reinforced Rub- 
ber Tile provides greater depth and 
beauty of coloring because an inter- 
woven fibre reinforcement prevents the 


RUBBER TILE - 


LINOTILE (OIL-BONDED) -« 


m 47 








pigments from “running wild” during 
manufacture. This invisible reinforce- 
ment makes the floor more resistant to 
denting and abrasion. It also prevents 
buckling and crazing. 

These extra advantages add nothing 
to the cost of Armstrong-Stedman Rein- 
forced Rubber Tile. Get full information 
by sending at once for the color-illus- 
trated brochure, “New Beauty and 
Comfort in Floors.” Armstrong 
Cork Products Co., 1225 State ® 
Street, Lancaster, Pennsylvania. 


ASPHALT TILE 


an? RESILIENT , NON- CERAMIC TILES 





CORK TILE + LINOWALL 
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F yrniture : 
BETHLEHEM 


Che spirit of the 18th Century artisans is faith- = 
fully reproduced in Bethlehem’s English and French = 
bedroom furniture. Styled to the needs of the mos: 
discriminating Interior Designers. 
DIRECT FACTORY SHOWROOMS 
New York: 159{Madison Ave., at 32nd St. 


HAMMAN 


Philadelphia Chicago 
2323 Chestnut Street Merchandise Mart 


Factory at Bethlehem, Pennsylvania 





From our No. 1315 French . —_ =3 
Provincial Bedroom Group. | FURNITURE = 
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Early ~Americans and 
English Antiques 


Ec Wee 3 





ek 2 MODERN 
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One of a pair of fine MacIntyre card tables of figured 
Spanish Mahogany, original condition. A pair of blue 
and white Chinese Lowestoft Vases and Lowestoft bowls. 


FLORIAN PAPP ine. 


516 Madison Avenue, New York 
BETWEEN 53RD AND 54TH STREETS 
Established 1900 
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ESTABLISHED 1872 


JOSEPH N. COURTADE & SONS, INC. 


MANUFACTURERS 


SOLID SELECTED ROCK MAPLE 
CUSTOM BUILT EARLY AMERICAN and COLONIAL FURNITURE 


AUTHENTIC REPRODUCTIONS 


The fine quality of Joseph N. Courtade & Sons Early 
American and Colonial Reproductions is proverbial 


FACTORIES: 
SHOWROOMS AND OFFICES 
514 TO 518 WEST 24TH STREET 


“Aristocrats in Maple” a eae ee 
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SIMON MANGES & SON 


INCORPORATED 


Established 1857 
14 EAST 32nd STREET « NEW YORK 
BOgardus 45500 


3 
of 


of In the Spring 
o/ your client's 
fancy lightly turns to 
thoughts of summer 
rugs. We have them. 
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The First requirement of good design is that it be 
SIMPLE. This is true of every form of art particularly 


in Furniture and Decoration. 


RICHTER Furniture is so charmingly simple in design 
that it harmonizes perfectly with any Decorative scheme. 
Your requirements will be quickly filled from reserve 
stock or constructed to order. Any period — Georgian, 
Regency, American Federal, Traditional or Modern. 

Our entire resources are devoted to the service of the 


Decorative Profession. 
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MEANING of GOOD LIGHTING 
Continued from page 76 

ceiling is subordinated properly by not 
being lighted too strongly. A matte finish 
used on these reflecting surfaces prevents 
specular reflections of the lamp filaments 
and diffuses the light. 

One of the newest trends in interior 
lighting is the use of direct lighting in 
combination with indirect lighting. Some- 
times the direct lighting is dominant, as 
in cases where the lighting is mainly di- 
rect, from recessed ceiling units fitted 
with concentric louvers to prevent glare, 
or with prismatic glass lens plates to di- 
rect and soften the light. In such cases, 
supplementary indirect lighting from pen- 
dant fixtures or other lighting units is 
employed to provide sufficient illumination 
on the ceiling io prevent it from appear- 
ing too dark and to prevent the ceiling 
units from appearing as too bright spots 
on the ceiling. Sometimes the lighting 
is mainly indirect, with only enough 
direct lighting to give liveliness and a di- 
rectional element. The combinations of in- 
direct and direct lighting can be made 
either by using different sets of lighting 
units or by means of fixtures furnishing 
light which has both upward and down- 
ward components. Various fixtures of the 
latter type are available in the market. 

The projection of light by means of 
flood lighting, spot lighting or other types 
of projectors is playing an_ increasingly 
important part in the lighting of interiors, 
and sometimes an interior is lighted en- 
tirely by this means. Often it is desirable 
to employ “accent lighting” by means of 
projectors to illuminate paintings, sculp- 
tures or other features. This permits these 
features to be brought out in a good light, 
without raising the level of the general 
illumination of the room to an unpleas- 
antly high level. 

The apparatus used for accent lighting 
consists of one or more optical units usu- 
ally concealed in the wall or ceiling which 
projects the light through a small aper- 
ture that is not noticeable. These optical 
units have lens combinations, a condensing 
lens and a reflector or a suitable reflector 
that permits the omission of the latter 
lens. These projectors are similar in prin- 


Continued on page 84 

















Chosen for the 
. California House! 














Thorp fabrics were selected by Barker 
Bros. Studios of Interior Decoration 
to interpret the decorative elegance of 
“California House’. Their subtle 
beauty of color, texture, and design 
make them worthy of this distinction. 
The illustrations show how superbly 
J. H. Thorp fabrics, trimmings and 
upholstery leathers lend themselves to 
room schemes. 


J. H. Thorp & Co., Inc. 


Established 1819 


UPHOLSTERY AND DRAPERY FABRICS 
TRIMMINGS © UPHOLSTERY LEATHERS 


250 Park Avenue at 47th Street 
New York 
Boston « Philadelphia + Chicago + Los Angeles 








harris 


A NAME SYNONYMOUS WITH 


mirrors 


FOR OVER A QUARTER OF A CENTURY 
A SYMBOL OF QUALITY 
IN DESIGN & WORKMANSHIP 


Feacu Harris Mirror represents a wealth of 
design experience. Many decorators, being aware 
of this, have come to regard our line as the one 
which affords the widest variety of styles. This 
mantel mirror, in pickled pine or burnished gold 
finish, is a fine example of hand carved artistry. 





NO. 691 
DESIGNERS & MANUFACTURERS HARRIS INTERIOR ARTS, INC. 
FOR THE TRADE 218 EAST 49th ST.. NEW YORK 


CHICAGO REPRESENTATIVE: TAPP, INC., MERCHANDISE MART 














18th Century Eight Fold 
Coromandel Screen 8' 2” 


high 


Pair Regency Pedestals 

Mahogany and Gilt with 

White Marble Tops 4° 2” 
high 


English 
18th Century Antiques 


Westport Antique Shop, Ine. 


511 MADISON AVENUE NEW YORK 
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Modern Metal 
Summer Furniture 


Howell’s Modern Metal Summer 
Furniture is the choice of the 
designer who wants gay, colorful 
fabrics combined with graceful 
dignified styling. 

You can be free with your praise 
of this carefully made and well 
tailored summer furniture because 
only skilled craftsmen are em- 
ployed in its manufacture and the 
best of materials are used through- 
out. Your copy of the new 193 
catalog of Howell Summer Fur 
niture is now ready. Write for it 
today. 


QuweLl 


ST. CHARLES, ILLINOIS 














NEW!!! 
HAND-MADE RUGS 
of Distinctive and Unusual 
Cotton Textures 


Designed for 


SUMMER 
FLOOR COVERING 


from $1.80 per square foot 


SPECIAL ORDERS ONLY 


RUGS OF ANY SIZE, COLOR 
OR DESIGN IN WOOL 
OR COTTON 


SAMPLES UPON REQUEST 


CRAWFORD SHOPS 


of the AICP 


105 EAST 22nd STREET, NEW YORK 
ST 9-7579 











Hand carved black and gold reproduc- 

tion Regency chair; unusual antique 

black and gold Regency table; antique 

lamp base in black and gold taken 

from a collection of unusual furni- 
ture and accessories. 


Lyman Huszacu 


57 East 56th Street New York 
ANTIQUES ACCESSORIES LAMPS 
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MEANING of GOOD LIGHTING 
Continued from page 80 

ciple to a stereopticon. They are fitted 
with movable shutters or a plate in which 
an opening is formed so that the light is 
confined to the area of the picture or other 
object to be lighted. It is even possible 
to project light upon a statue without 
permitting spill light to strike the wall 
back of it. 

Increasing use is being made of lens as 
plates to direct or distribute light as de- 
sired: prismatic lenses, Fresnel lenses 
and various lighting plates of glass are 
employed in either flood or spot light pro- 
jectors, or in units of other types. By 
means of a row of lamps in a recessed 
ceiling trough unit it is possible, for in- 
stance, to project light downward upon a 
wall surface very agreeably. 

Luminous architectural elements, such 
as pilasters, troughs, boxes and cornices 
of translucent glass, lighted from within, 
are much used, particularly in interiors of 
a semi-public nature. Their applicability to 
residential lighting is somewhat limited. 
A considerable effort has been made to 
popularize built-in lighting in the interiors 
of residences, with quite successful _ re- 
sults where the treatments are in the Mod- 
ern style, but with less fortunate response 
where a period style is employed, though 
built-in lighting is often strongly advo- 
cated for interiors of the latter type. 

There seems to be a basic incongruity 
in lighting a period interior by means of 
concealed equipment and the effect of the 
wall and ceiling treatments is very likely 
to be ruined by misplaced light, that so 
often destroys the balance of the decora- 
tive composition and lights the interior 
architecture in unnatural and sometimes 
grotesque ways, unless the lighting is de- 
signed with much more skill than is usual. 
It seems much better, usually, to employ 
lighting fixtures, designed for good light- 
ing and brought into character with the 
period style, by means of the new ap- 
proach to fixture design. 

Some of the more simple forms of re- 
cessed lighting, such as flush ceiling 
panels of translucent glass lighted by 
lamps recessed above in the ceiling, are 
beginning to be employed more success- 
fully in residential interiors of period 

Continued on page 86 
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GENUINE PEBBLEWEAVE BROADLOOM 
IS MADE ONLY BY 


The name “Pebbleweave,” like the product itself, is exclusive with the 
Charles P. Cochrane Co. Genuine Pebbleweave has a clearness of color 
and beauty of texture that invariably give rooms added distinction. 


Other Broadlooms by Cochrane are Duratwist (a hard-twist grade) 
and three plain grades—Khedar Imperial, Lincoln and Monroe. They 
are available in 35 colors, including white. 


Charles P. Cochrane Company. Manufacturers of high grade carpets 
and rugs. Mills and main office, Kensington Avenue and Butler 
Street, Philadelphia, Pa. Showrooms in 26 cities. 
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Sominole 


| FURNITURE 
SHOPS, INC. 


Manufacturers © Distributors 
of English and French 
8th Century Furniture 
444 FOURTH AVENUE, NEW YORK 
MURRAY HILL 4-4550 
FACTORY—CHICAGO, ILL. 











MEANING of GOOD LIGHTING 


Continued from page 84 

character, through tying them in more 
closely with the interior architecture. This 
is done by applying a tracery of suitable 
design to the face of the glass panel. In 
this way, the plane of the ceiling is car- 
ried across this glass area. Surrounding 
the panel with an architectural molding 
also tends to tie it in. Some ceiling panels 
in rooms of Georgian tradition have been 
brought into the scheme by the use of a 
tracery resembling the patterns seen in the 
fan lights over the doors of Colonial man- 
sions, the panels being elliptical, and by 
framing the panels in a molding of char- 
acteristic Georgian section. This prevents 
the glass panel from “making a hole” in 
the ceiling and relieves it of the stark 
plainness it would otherwise have; while a 
note of decoration is added to the ceiling. 
Continued on page 104 

DESIGNING FOR PICTURES 
Continued from page 74 

canopy has been gracefully draped over 
head and foot boards which are of equal 
height. Its trimming of myriads of small 
brass rings makes an edging well worthy 
of the bed. 

All of the furniture is suggestive of the 
Little Corporal and the accessories have 
been carefully selected to emphasize just 
the right notes. Glass sabres crossed on 
the wail either side of the fireplace direct 
the attention to the delightful “Cadet of 
St. Cyr” painted by Terechkovitch which 
hangs over the mantel. The military at- 
mosphere is further pointed up by the blue 
and white toile which covers two Direc- 
toire arm chairs. Another bergére of the 
same era is upholstered in a quilted fabric 
of beige on blue, with military trophies as 
the outstanding quilted motifs. A pair of 
handsome 18th century French chests with 
black marble tops support modern gold 
lamps which are nonetheless in harmony. 
The Louis XVI desk would delight any 
connoisseur’s soul with the little draw- 
shelves at each end, and its handsome 
tooled leather top. A pair of black téle 
lamps complete that grouping. Though 
the military young man over the mantel 
attracts most of the attention there are 
other paintings of slightly militaristic na- 
ture, and two Oceanic Masks by Picasso. 


86 INTERIOR DESIGN AND DECORATION 








WWOA MIAN NOGNO?1 
0106-2 vosBuix3] © YYOA MAN “LS 4IOE 4° “SAV HLUNOS 


‘DNI “OD JYNLINYNS NNVWa&daSH “H 


ba 





= 
io) 
— 
al 
=< 
fom) 
=) 
O 
<a) 
(=) 
=) 
rs 
< 
Z. 
O 
a 
<a) 
A 
fon) 
= 
==] 
<2) 
al 
VA 








127 INTERIOR 


D E S I G N E BR S have already inspected 
The Gallery of Interior Finishes 


Some say it fills a long-felt need. Others praise its usefulness for their work. 


Still others hail it as a service indispensable to the profession. 


A long-established firm has presented something new. Here is a reference 


library of interior finishes—the only one of its kind—where you may study 


and compare hundreds of examples of painted finishes, hardwoods, pickled 


pines, weathered woods, graining, marbleizing done by our craftsmen. 


L. W. MchEOWN GO. 


PLAIN AND DECORATIVE PAINTING 
161 EAST 53RD STREET, NEW YORK 








MANUFACTURERS 
OF 


FINE FURNITURE 


Mi Stoker Compuniy: 


SHOWROOMS 
435 EAST 56ts STREET 
NEW YORK CITY 











LalmereCnbury 


222 EAST 46th STREET 
NEW YORK CITY 


WESTERN REPRESENTATIVES 
JOHNSTONE & HERLIHY 
816 S. FIGUEROA ST. LOS ANGELES 
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W e- J SLOANE 
Presents 
An 
Executive’s 
Walnut Desk 














The shaped drawer fronts, leather Sloane offers the decorator a wide 


top, and fine wood make this a no- — choice...the warmth of Queen Anne 
table selection . . . typical of our walnut, the formality of Georgian 
many excellent designs for offices. mahogany, the freshness of Modern. 


Wholesale Furniture Division 


Ww é&jJ 


Sloane 


575 FIFTH AVENUE - NEW YORE 








Douglas Somerville, Inc. 


French Antiques 


625 Madison Avenue New York 
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LAMPS 





TOLE (Metal) 





LAMPS 


Now available 
in any desired 
color, also 
brass, copper 
and old silver. 


Shade: (Illus- 
trated) 12” 
White Claire- 
de-lune with 
applied stripes 
in color. 


Height: Over- 
all 27”. 


Arden Lamps@& Shades 


16 E. 53rd Street 


New York City 








p 








Flein & Kopins, Jone. 





LIGHTING FOR DESIGNERS 


Continued from page 55 


| an adequate scale. Translated into terms 


| of foot-candles, this means from .1 to 50 





foot-candles, although for some display 
work it is found desirable to use as high 
as 500 foot-candles. The unfortunate aspect 
of predetermining an intensity for a_par- 
ticular job is that it may not appear right. 
This is one of the chief reasons that dim- 
mers are valuable in the theatre and oc- 
casionally are practical in industrial, com- 
mercial, and domestic illumination. Some 
factories have even found it practical to 
eliminate the nuisance of the fluctuating 
intensity of daylight and to depend upon 
a constant quantity of artificial illumina- 
tion. 


Il. THE QUALITY OF STIMULATION 

In the field of color the eye can dis- 
tinguish hues, tints, and shades through 
a long development under the subtleties 
of natural lighting. The art of paintinz 
testifies to the extent of the numerous deli- 
cate distinctions which are recognizable. 
With artificial light it is possible to in- 
crease the value or brightness range many 
times so that an entirely new conception 
of color must develop before we will ob- 
tain the desirable subtleties of relationship 
between tones that the painter has devel- 
oped in a narrower field. Fortunately, the 
eye accepts a composite mixture of light 
rays which often is the resultant of two or 
three pure colors superimposed on a sur- 
face. The palette of the lighting artist can 
be as simple as that of the painter as long 
as he is able to control the intensities and 
three primary 


mixtures of each of the 


colors: red, green, and blue. 


Ill. THE EXTENT OF STIMULATION 

In the realm of form the eye reacts very 
much like the sensitized film in a camera. 
The retina is composed of a mosaic of 
nerve fibres which are individually sensi- 
tive to intensity and color. While the pat 


| tern projected on the retina by the lens in 


the eye is two-dimensional, experience has 
taught us that certain outside conditions 
such as lines of perspective, position of 


| shade and shadow, sharpness of outline, 


superposition, relative color, and_ relative 
Continued on page 108 
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Kote as & Rothschild, Gnre. 


DESIGNERS & MANUFACTURERS 


SINCE 1879 





SOMETHING OLD 
SOMETHING NEW .... the Knole sofa is perhaps the earliest 


sitting piece that could be called a sofa in our usage of the word. It is 
interesting that the sofa illustrated, derived from the early 17th Century 
model, can be used appropriately and successfully in both period and 


modern interiors merely by using the correct covering. * * * *» » 


CHICAGO: MERCHANDISE MART NEW YORK: FOURTH AVE. AT 32ND ST. 


JOHN STUART INC. gasrern SELLING AGENTS 








FOR STRONG, 
BRILLIANT 
COLOR EFFECTS 


We suggest that you consider the ease and effec- 
tiveness of MURAL-TONE PositiveColors. They 
are finely-ground, concentrated colors in casein 
vehicle especially developed for tinting regular 
MURAL-TONE White, and for use full-strength 
where brilliant, strong effects are wanted. 


HIGH TINTING STRENGTH 


Very little color intermixed with White produces 
beautiful, c/ear tints of unusual brilliancy. Being 
light-proof, there is no fading. Positive Colors 
serve the same purpose in relation to casein 
paints as colors-in-oil do to oil paints. MURAL- 
TONE covers and hides with one coat on most 
surfaces, and practically any other type of finish 
can be used over it. Dries in 40 minutes to a 
dead flatness. 

Richness of tone, and ease of intermixing and 
application, qualify MURAL-TONE for use un- 
der the most exacting conditions. Three years’ 
experience proves that MURAL-TONE reduces 
painting cost at least twenty-five per cent. 
THE MURALO COMPANY, INC. (Founded 
1894), 570 Richmond Ter- 
race, Staten Island, New 
York, Branches— Atlanta — 
Boston—Chicago—San 
Francisco—Los Angeles. 







POSITIVE ~ COLORS 
for TINTING and DECORATING 





| 


CURSE of the CARPET TRADE 
Continued from page 40 

The word “imperfect” should not be used 
because this word can be tampered with. 
Some of the carpet mills put a line about 
one inch wide on the back of the roll, 
others have the end of the roll marked 
“imperfect” while others just attach a tag 
to the roll. But what does all of this mean 
to the general public? They know nothing 
about the meaning of this line or the im- 
perfect markings on the end of the roll. 
It does not safeguard their interests and 
it does not tell them that they are buying 
seconds or imperfect goods. 

All imperfect merchandise, as we know, 
is sold with an extra discount. Therefore, 
it must be obvious to the carpet manufac- 
turers that without any definite markings 
every three feet on the back of the carpet 
the unscrupulous dealers may be tempted 
to remove the mill tag, cut off the word- 
ing “imperfect” on the end of the roll, 
and hocus-pocus immediately the carpet 
becomes perfect. I do not say that this is 
Oh I only say it may be a 
temptation to the unreliable dealer to sell 


done no! 
imperfect carpet for perfect carpet. By so 
doing this it not only misrepresents the 
quality of the carpet, but it creates a very 
bad impression in the minds of the public 
that all of the dealers selling perfect goods 
in the same quality are dishonest, because 
it appears as though they are asking too 
much money for the same quality. 

Now I ask you, why does the carpet in- 
imperfect 
the word “seconds” be- 


dustry continue to sell mer- 
chandise without 
ing stamped on the back every three feet, 
or some other identification marks through- 
out the entire roll, in order to protect the 
public as well as the dealers who buy per- 
fect goods? Is it mills are 
liable to lose the sale of the carpet if they 
are so marked? If this is so all the more 
reason why imperfect carpet should be 
marked that the dis- 
honest carpet dealers who buy this class 


of merchandise will not trade in it if they 


because the 


because it proves 


are going to be found out and their cheap 

and dishonest game is exposed. On the 

other hand, it is my opinion that this class 

of merchandise can be sold as “seconds” 

right down to the ultimate consumer with- 
Continued on page 94 
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Pine Sideboard, bench-made and hand fintshed in the manner of the finest old pieces 


JOHN WIDDICOMB Co. 


MAKERS OF FINE FURNITURE sey FOR More THAN HALF A CENTURY 


>>> >> >>> >> >> >>> > > >> > >) <<~<~<~<~<~<~<~<~<~<~<~<~<~<~<~<~<~<~<~<~<~<~<~<- 
FACTORY SHOWROOM + GRAND RAPIDS, MICH. > . NEW YORK SHOWROOM - ONE PARK AVE. 














CURSE of the CARPET TRADE 
Continued from page 92 
out misrepresentation. Most important of i|| 
all it will stop the public from doubting Hi 
the prices quoted them by dealers who i}| 
trade in perfect merchandise only. This is 
a very serious condition and should be cor- 
rected immediately, especially when you 
realize that about eighty-two percent of all 
carpets sold are perfect. Why handicap 
the sale of perfect merchandise and give 
no protection to the dealers who buy the 
largest volume of perfect goods against the 
small percentage who buy imperfect goods? 
Do you wonder then why the general 
public is losing its confidence in the car- 
pet industry? Because a majority of the 
retail customers have a fair knowledge of 
the loose methods of merchandising car- 
: pets at wholesale. Therefore, it must be 
. EN ; 1 : very plain to all that most of the sales 
*~PLAZA STUDIOS — ti a made in this way are a_hit-and-miss 
| proposition with the customer buying 
385 MADISON AVENUE : “price,” instead of a sale based on a true 
NEW YORK ‘ knowledge of what is best for their re- 


irements. 
LAMPS AND SHADES OF DISTINCTION baie ae 
I venture to say that if the manufac- 





turers would stamp all imperfect goods 
there would be a definite change for the 
better. I also predict that unless this is 
done in the near future there may be a 
Federal or State law making it compulsory 
for imperfect merchandise of every de- 
scription to be so marked so that the pub- 
lic, who is entitled to know, will be able to 
identify seconds. This should be the first 
step in assuring the public, as well as the 
dealers who buy perfect merchandise, that 
one of the most disgraceful conditions in 
the business is being corrected. 

No. 2. “Duplicating colors in two dif- 
ferent qualities.” This is another serious 
mistake that the mills have been making 
and which is causing a great deal of 





trouble, distrust and misunderstanding 
that very often handicaps many dealers. 
It may be economical for them to make 
two different qualities of carpet in the 
‘yo C) } same color with the same _ characteristics 
ae /( heelwr in the back, but this should be discon- 
‘ear tinued for it is nothing more or less than 

es id 3: another loophole for the unscrupulous 
dealers who may want to stray from the 





straight and narrow path. 
Continued on page 102 
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UNIQUE 
EXHIBITION 


APRIL 11th 
to APRIL 30th 


Handsome pair of Italian 
Renaissance Urns of 
Padua soft stone. Height 
24", Base 8” square 


Unusua! 18th Century 
“S" shaped bench with 
fine detail. Height 19”, 
sength 50”, depth 17” 





| 

| 

OF TIMELY INTEREST FOR GARDEN PLANS 

| A special showing of very fine antique and originally designed fountzins, statuary, sun dials, 
| benches, architectural details—by Olivotti, long known as the source from which outstanding 
American gardens have drawn their charm. Priced moderately, they offer a wide field for garden 
| or terrace planning. We extend full cooperation and advantage of the facilities of our Europeaa 
offices. Estimates given on special order work. 


Recent shipments of very interesting antique furniture and decorative objects. 


A Oeetti be 


INCORPORATED 














MODERN OCCASIONAL FURNITURE 


RESIDENTIAL awd COMMERCIAL 


or We mele eis @© i SPECIAL 


- PRODUCTS INCORPORATED pets afc 
REQUEST WORK 
410 East 32nd St., New York, N. Y. 
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One of a distinguished group of authentic 
reproductions styled for Lightolier by 
Warren E. Cox from original, priceless 
museum pieces, treasured examples of 
every dynasty from the Han through the 
Ming. 


LIGHTOLIER 


1] East 36th Street, New York City 
1266-68 Merchandise Mart, CHICAGO 
LOS ANGELES 
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‘We take great 


pleasure in announc- 
ing that our new 
Spring shipment of 
English Antique fur- 
niture has arrived 
from London and is 
now on display at 
our galleries. 


George Blundell 
of London, Inc. 


Importers of English Antiques 


385 Madison Avenue 
NEW YORK, N. Y. 





E. C. CARTER & SON 


SAN FRANCISCO 1801 Heyworth Bldg. 








oo our many new 


Spring and Summer Glass 
Curtaining Materials we are 
featuring SWISS VOILES with 
COLORED FLORAL PRINTS 
Sunfast 44 inches wide 





Est. 1885 
49 EAST 53rd ST., NEW YORK 
BOSTON LOS ANGELES 
420 Boylston St. 816 So. Figueroa St. 
CHICAGO PHILADELPHIA 


1600 Walnut St. 
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STUDIO COUCH 
No. 64 


4 Hall Siudio Couch 
especially well adapted 
for small quarters. In 
every way a regular bed 
but without head or 
foot pieces. Upholstered 
box spring, separate 6 
in. border Inner Spring 
mattress. Sizes: 2 ft. 6 
in. x 6 ft. 3 in.; 3 ft. x 
6 ft. 3 in. Height from 
floor to top of mattress 
1914 in. 4 square legs 
with glides. It is made 
also 4 ft. or 4 ft. 6 in. 
wide with 6 legs. 





































| 












FRANK A. HALL & SONS 


Established 1828 


25 West 45th St. New York 
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Ny awe gallery arranged to 
simplify the interior de- 


signer's problem in the selection 
of office furniture. 


MACEY-FOWLER 
385 MADISON AVE. NEW YORK CITY 
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ELECTRIC WAX 
CANDLES 


Real Wax Candles 
Electrified for Au- 
thentic Interiors in 


Period Decoration. 


INC. 
N.Y 


ELECTRIC WAX CANDLE CO., 
No. THIRD ST BROOKLYN 











SYDNEY BROWN 


ANTIQUES 


REGENCY, GEORGIAN 
FRENCH, VENETIAN 


TO THE TRADE 








117 EAST 57th STREET 
NEW YORK 
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NEWS OF THE 
AMERICAN INSTITUTE OF 
DECORATORS 


0, March 15th Miss Arrie E. Rogers, a 
Pittsburgh member of the Institute gave 
a radio talk over station WCAE of that 
city which represented the finest kind of 
publicity for the Institute. 


One question put to Miss Rogers as to 
what the Institute is, was answered as fol- 
lows: “The American Institute of Decora- 
tors is a National Organization which aims 
to benefit all those engaged in the prac- 
tice; raise the standards of the profession 
thus securing improved methods in the 


operation of business, and encouraging 
the public to discriminate between the pro- 
fessionally trained decorator and the un- 


trained individual with a flare and friends.” 


Other Miss Rogers 
answered concisely included the benefit to 
the public of the Institute, whether the 
decorator followed fashions, who the na- 


questions which 


tional president is, the requirements for 
membership, the definition of the interior 
decorator as sponsored by the Institute, 
how much interested the Institute is in 
educational work, the number of members 
in Pittsburgh, and the reason why all 
qualified decorators should be members. 
Miss Rogers replied to the last question as 
follows: “Jst—because the American Insti- 
tute of Decorators is constantly working to 
elevate the profession to a higher standard 
and to eliminate unfair practices in busi- 


ness. 


“2nd—The conferences are very bene- 
ficial as there are always very fine discus- 
sions and talks pertaining to education, 
economic and professional problems by 
authorities on the subject. These confer- 
ences have given me much inspiration in 
my work.” 

A radio talk such as this which reaches 
countless numbers of people is as fine ad- 
vertising as the Institute could ever enjoy. 


The Institute has recently published a 
new year book listing all the members in 
all the chapters. This book is available 
to non-members for $5.00. 


Continued on page 100 
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Doorway 
o 
House 
Beautiful’s i 
Bride’s House. 
Gowns } . 
Bonwit Teller. 
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@ In this modern setting—glass shows 
its especial fitness as a medium of dec- 
orative expression. The doorway, with 
its double glazed, translucent screen of 
Louvrex, takes on an air of expansive 
width. Generous panels of glass invite 
light by day... and glow with warm 
welcome by night. 

Covering the entire back wall of the 
entrance hall, a mirror picks up the 
decorative theme in reflected patterns 
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GLASS 


which create an illusion of engaging 
depth and roominess. Such is the 
glamor of glass that rescues homes 
from dull monotony. 

When you use glass, be sure to specify 
L:-O-F Quality Glass. Your L-O-F 
distributor will be glad to tell you more 
about the latest types of glass products 
and help you solve any of your 
problems. Libbey» Owens: Ford Glass 
Company, Toledo, Ohio. 


Lispew~-Owens- Foro 


olay (filo 

















DECORATORS’ CLUB NEWS 


Continued from page 98 





Among the exhibitions held recently 
at the Decorators’ Club, one of the most 
outstanding was that of George Stonehill, 
the well-known floral painter whose murals 
are unusually beautiful in color as they 
are taken from actual flowers though in- 
terpreted in a decorative manner. Mr. 
Stonehill’s murals are “portable,” meaning 
that although they are painted to fill the 
wall spaces of a specified room they can, 
if that client moves, be taken off the walls 
and rehung in another room, which is cer- 
tainly a distinct advantage. He has re- 
cently completed a dining room for Mrs. 
John Alexander of New York, which it 
was the privilege of the members of the 
club to enjoy when Mrs. Alexander re- 
cently entertained them at tea. 

Opening on April 11th will be an ex- 
hibition of unusual interest to all interior 
designers for not only will it include 





decorative paintings by the well-known 
Polish artist, Miss Teo Richet, but there 
will be a remarkable display of the hand- 
some book-bindings done by Mr. and Mrs. 
Gerhard Gerlach, the latter being the in- 
structor in library and book-binding at 
Columbia University. 


WORLD'S FAIR: Grover Whalen. 
President of the Fair Corporation, has just 
revealed that there are to be many houses 

at least twenty-one—each part of a com- 
munity styled “The Town of Tomorrow.” 
This group is to occupy space close to the 
Shelter Building and is to be designed 





to represent a community of 3500 popula- 
tion. The architects for the houses have 

1864 all been selected, working in different 

HURRICANE CANDLESTICK, groups according to scaled price levels 


ranging from $3,000 to $17,000, with from 


BRASS, CHROMIUM OR four to ten rooms. These costs are exclu- 


TOLE COLORS sive of interior furnishings. 
EXHIBITIONS: Robert W. Gardner, 


well known as architect and archeologist, 


has recently been exhibiting at the Archi- 

tectural League some of his splendid draw- 

ings which prove his theories as to propor- 
CO., INC. 


tion in the arts. His drawings include 
Egyptian, Greek and Roman examples as 





well as those recently made of St. Mark’s 


15 E. 26th ST. 1526 MERCHANDISE MART 
NEW YORK CHICAGO 


Church in Westhampton, Long Island. His 
forthcoming book A Primer of Proportion 


Continued on page 102 
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MIRRORS 


WALL BRACKETS ¢ CORNICES * CURTAIN POLES 


FriepMAN Brotuers mirrors and decorative accessories are moderately 
priced consistent with their fine quality and craftsmanship. This 
extensive collection, manufactured to the highest standards for 35 
years, is available only through dealers and decorators everywhere. 


e 
(friedman 
BROTHERS «+ DECORATIVE ARTS, INC. 
305 EAST 47th STREET + NEW YORK 


= Neaneos fe marrcrs/ andi 
deematlase ees 
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CHICAGO: Charles B. Geller BOSTON: Devon Service LOS ANGELES: Gabe B. Leavy 
155 East Superior Street 420 Boylston Street 860 South Los Angeles Street 
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CANDLELIGHT EFFECTS 
Glow with 
Romantic Realism with 


iW CANDYLBEME 


Lamps 


Best for all candle-type fixtures. 
Write for FREE Samples and 


complete information. 





Secure decorative triumphs with 
CANDYLBEME LAMPS — the 
lamps made especially for candle- 
type fixtures. These give the true 
effect of a burning candle—much more 
beautiful and realistic than any others. 
Used by leading decorators everywhere. 


For Crystal, Cut Glass and Polished Sur- 
face Fixtures . . . Candylbeme Lamps are 
unequalled. These lamps are available to 
fit Candelabra or Medium base sockets 
and are used on 110 Volt current. 


Write for Samples Today 


NORTH AMERICAN ELECTRIC LAMP CO. 
1028 Tyler St. St. Louis, Mo. 

















Fis 


English 
and Italian 
Imported 
Furniture 


Leopold Colombe & Bro. 


Lmporters and CWakera of “Tine “Furmture 
212 EAST 37th STREET, NEW YORK 
















CURSE of the CARPET TRADE 


Continued from page 94 

Many times too numerous to mention cus- 
tomers have sworn that they can buy the 
same carpet in the same color elsewhere 
at $5.25 per sq. yd. that sells for $7.25 
per sq. yd., at a saving of $2.00 per sq. yd. 
Sometimes the dealer will try to explain, 
but as a rule he is told by the customer 
that it is the same color, same back and 
is even made by the same mill. They then 
want to know why they should be asked 
to pay $7.25 per sq. yd. when they can 
purchase the same carpet at $5.25 per sq. 
yd. Quite often this condition can be ex- 
plained, but in the majority of cases the 
sale is usually lost and the dealer’s in- 
tegrity is questioned. 

Why on earth this practice should be 
continued I do not know because it does 
not lend itself to eliminating a condition 
which may cause dishonesty. Who can tell 
—the inexpensive grade may be _ sub- 
stituted for the better grade by mistake. As 
ever and forever, unless the manufacturers 
stop this condition the public will pay and 
pay and eventually learn to lose all con- 
fidence in a business that does not safe- 
guard their interests. 

Please understand that this article is 
written in a frank and outspoken manner 
in order to try and make all those who 
depend upon the business for their liveli- 
hood realize that it is to their best advan- 
tage to insist upon fair trade practices in 
order to protect their interests as well as 
the interests of the public. 


EXHIBITIONS 


Continued from page 100 

in the Arts of Form and Music is planned 
not only for students but for the lay reader 
as well. 

Of particular interest to all architects 
and interior designers was the recent ex- 
hibition of Stone Compositions for Dec- 
orative Purposes which were made by 
Maurice Garnier. This French artist has 
arranged stone panels which are suitable 
for over-mantels in certain types of houses 
or would be ideal for the garden or the 
swimming pool. They are amazingly orig- 
inal, though quite archaic in form and 
concept, with their bits of brightly col- 
ored stone, brick or glass all set in con- 
crete. 
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For twin beds, in both 
period and modern de- 
signs . . equipped with 
Simmons Beautyrest 
mattresses and joined to 
an upholstered head- 
board. 





CO 


Authorized Simmons Agents to the Decorator Trade 





New Showroom: 305 East 45 Street, N. Y. e Tel. Murray Hill 4-4120 





ANTIQUES 
FURNITURE 
"oh Pre 
OA) Ge MIRRORS 
ACCESSORIES 


Regular discount to 
qualified decorators 
and architects 





Va 
CCOe—W 


E. S. BOTELER, LTD. 


123 EAST 57th STREET, NEW YORK 








INTERIOR DESIGN AND DECORATION 103 








* 
* 
* 





NOW SHOWING: 


AT OUR NEW SHOWROOMS 
All Star Cast Including 


* Handmade Rugs from Eng- 
land, Spain, Austria, South 
America. * Aubussons and 
Savonneries from France 
* Hooktufted Rugs * Ma- 
chine-knotted Rugs * Che- 
nilles * Broadlooms * Lino- 
leums * Rubber Tile. 


“GOLDEN FLEECE FLGDR COVERINGS 





Zromamacuranrncec2zrE 


Oo 


PERSIAN RUG MANUFACTORY 
136 EAST 57 STREET, NEW YORK 


Western Office: 316 South Figueroa Street, Los Angele 





‘Distinctive 
GARDEN, TERRACE 
S10) ) I l,m @) Memo late 
YACHT “Furniture 


amowo 


Modern Rattan Armchair No. 5018 


GRAND CENTRAL 
WICKER SHOP wc. 


217 EAST 42 ST., N.Y. 6 


| 
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INTERIOR 


MEANING of GOOD LIGHTING 
Continued from page 86 
LIGHTING FOR EYE COMFORT 
AND DECORATIVE EFFECT 
The methods of 


cussed above are primarily utilitarian in 


various lighting dis- 
their purpose. That is, their purpose is to 
enable people to see in the rooms, just 
as a chair is to sit on and walls are to 
keep out the elements and provide pri- 
vacy. However, where there is any effort 
to make the rooms attractive and pleas- 
ing the lighting should not only make the 
interior treatment visible, but cause it to 
appear to advantage. The lighting units, 
when not concealed, should be of such de- 
sign as to form a consistent part of the 
interior design of the rooms, while prop- 
erly performing their lighting functions. 
As a result of recent scientific investi- 
gations, a much more clear idea of what 
constitutes good lighting has been gained. 
It is now recognized that the illumination 
should be adequate for the visual task in 
that it should be of soft 
diffuse quality, free from glare, and that 


each instance, 
it should be properly distributed and free 
from too great contrasts. 

It is now known that there is no danger 
of having too much artificial light, if it is 
softly 
distributed, for 


diffused, free from glare and well 
the natural il- 
lumination outdoors are of the 
10,000 to 5,000 foot candles in the 
light, 1,000 foot candles in the shade of a 


tree on a bright day, 500 foot candles on 


levels of 
order of 


sun- 


a porch, and from 100 to 200 foot candles 
just inside of a window. The human eye 
has been developed through many thou- 
sands of years to function best under such 
intensities out of doors. 

There was a time, not so long ago, when 
illumination would have been thought to 
have nothing to do with interior design, 
itself 
and decorative traditions and did not rec- 


which concerned with appearance 
ognize the importance of making rooms 
livable. 

General illumination of a sufficiently 
high level is required to prevent too great 
contrast between it and the local illumi- 
nation at work points. A ratio of 1 to 10 
is regarded as a minimum. Assuming 20 
foot candles on the book one is reading 

Continued on page 110 
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CROSS SECTION OF RECESSED MIRROR 









HOW TO LIGHT A 
RECESSED MIRROR 


@ In the English bedroom decorated 
by Mrs. Dodd for the Grosfeld House 
Exhibition in New York City, is this 
good example of how a small built-in 
lighting unit can produce a purely dec- 
orative effect. 


MIRROR -~--~"f] 





yy ketch abore shows how ,0-watt M _ 
eatin lamps are concealed abore @ F 
poe : yal glass to light this — ¥ 
of flashee = The 4-inch wide glass —_— ba 
ponte erate the top of the niche formed 0Y 
mounte 88 


glightly recessina the mirror. 









By using Mazpa_ Lumiline 
lamps to light the mirror, as 
shown in the sketch, the bric- 
a-brac on the mantelpiece be- 





comes easily visible without 
being too conspicuous. When 
the room is not in use, this 
also serves as an excellent 
means of low lighting. 

In the lighting you design for 
clients’ homes, use only good 
lamp bulbs... such as Mazpa 
lamps made by General Elec- 
tric. They Stay Brighter Longer 
than inferior substitutes. 


W rite for further information, 
General Electric Co.. Dept. 
166-ID, Nela Park, Cleve- 
land, Ohio. 





GENERAL @ ELECTRIC 
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-.an outstanding source for fine furniture 





Two smart fireside chairs, from our varied 
collection. Over 1000 models of fine furni- 
ture on display, at our showrooms for the 


zm<mz meZON~< 


interior designer. 





INC. 








THE HOUSE of CRYSTAL 





Over two hundred styles of chandelier, 
Girondoles, Brackets. . . . Just a little 
different! A visit to our showrooms will 
convince you. 


RIALTO IMPORT Corp. 
135 West 44th Street New York 











Wycombe, Meyer, Inc. 
216 E. 45th Street, New York City 
Chicago e Los Angeles 





106 INTERIOR DESIGN AND DECORATION 

















= -—-— -a {| | 

















“New Amsterdam” i 
3712 PATTERN ae {Gin 
GHOWING the church of the Re: ¢ AL 
*““TWIN GABLES” and ‘‘HEN- ' 


DRICK HUDSON’S HALF 
MOON” from old Dutch prints. 





7 
BECKER, SMITH & | 
PAGE, INC. be ped reg h 
WALL PAPER MANUFACTURERS as a ae 
Philadelphia, Pa. eee eet. 














SOFAS aD Ps es 
\,LOVE SEATS} § 3% 
‘CHAIRS! #4 | 
* BENCHES J @ dyad 
DESKS 
SECRETAIRES 
COMMODES 
CABINETS 
CONSOLES 
MIRRORS 





TABLES 
BEDROOM SUITES 


DINING-ROOM SUITES THE Ar BANO [OMPANY. Ine 


NOVELTIES 309 EAST 46th STREET 
SPECIAL FURNITURE NEW YORK 
TO ORDER 
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¢Caldwellss 


i Me... AND IMPORTERS OF LIGHTING 
FIXTURES, ORNAMENTAL METALWORK, ETC. 
36-40W. [5™ ST. NEW YORK ESTD 1895 





CIGARETTE BOX in Real Tortoise 
Shell with Intarsia in Sterling Silver, 
showing seal of the State of New York. 
There are manv other beautiful pat- 
terns from which to make a selection. 


Inquiries Invited. 


DIDS DP DP IF SD KEKE EES KE EEE EEE EEE 


FIREPLACE EQUIPMENT 





Unusual Grates This Regency Steel Grate, 
price $70, is one of the many exceptional 
Grates shown in our recent publication G.B. 
Write for Catalog. Also let us know your re- 

quirements in Mantels and other Fireplace 

Furnishings. 











LIGHTING FOR DESIGNERS 
Continued from nage W 

movement are signs of space relationships 
or an_ indication of three-dimensional 
form. Beyond this the eye, in endeavoring 
to seek orientation, tends to exaggerate 
differences in intensity ard color which 
appear adjacent to each other. 


1V. THE DURATION OR CHANGE OF 
STIMULATION 

The fourth quality deals with movement 
and involves an analysis of change in any 
of the preceding three. Motion pictures 
have been developed because the eye does 
not separate slightly different pictures 
faster than a rate of sixteen per second. 
It is also true that the eye requires a cer- 
tain amount of time to be able to analyze 
any given set of conditions, and it will 
always seek the most brilliantly illuminated 
object in the field of vision first, because 
that will invariably be the most readable. 
Excesses in contrast and in movement tend 
to cause fatigue, so that there is a limit 
beyond which the helpful aspects of these 
qualities can be applied. 











Roger H. Mullen 


COMPANY 


515 MADISON AVENUE NEW YORK 
PLAZA 3-8953 SUITE 1514 


Kerovis Rugs 


WW, satisfactorily meet every 


exacting requirement of 
Hine Interior Designer for 


EXCLUSIVE 
Hand Made Floor Coverings 


Samples and Photographs available 


SOLE SELLING AGENTS i OR’ 


CREATIVE TEXTILES, Inc 
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KNOWLEDGE 


Successful service to many customers makes us 
eonfident of our ability to satisfy you. Knowl- 
edge and experience enable us to exactly meet 
your requirements. We are anxious to show you. 


de Quintal, Inc. 

| East 53rd Street 
New York City 
PLaza 3-6066-6067 


Wholesale Distributors of Quality Carpets and Rugs 


9999999999999 999999999999 9999989989999 9999s, 
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CIRCULAR BENCH 


A Molla Hand Wrought Iron Creation, finished 
in any Duco color, and covered in “Plume” Rus- 
sialoid. May be had in your choice of covers 


NEW 1938 CATALOGUE 


®@ “Molla Garden Furniture’ is now ra 
ready. Write in for your copy. 





anc. 


410-416 East 32nd St., New York, N. Y. Murray Hill 3-5874 
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Magnificent 


E hie eneved 
Chippendale mirror 
reflects the exqui- 
site taste of our 


entire showing at 


36 East 53rd Street 














F. J. Newcomb Co., inc. 


42-50 W. 13th STREET, NEW YORK 








Western Representative 


JOHNSTONE & HERLIHY 
816 South Figueroa Street, Los Angeles 
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Continued from page 

this means at least 2 foot candles of gen- 
eral illumination. The general illumina- 
tion in residences should usually be on 
the order of 5 to 10 foot candles or 
higher, but is often from 1 to 2 foot candles. 

It is now regarded as the best practice 
in most cases to employ good, glare-free, 
well distributed general illumination plus 
good local illumination at points where 
close seeing is required, and local illumi- 
nation for decorative effect. This method 
lends itself to good decoration, while it 
provides good lighting. It is acceptable to 
interior designers, as the flooding of 
rooms with even illumination of a high 
level never was, because the latter type 
of illumination washed out the shades and 
shadows needed to bring out the forms 
of architectural details, carving on furni- 
ture and other ornament in relief, robbed 
the colorings of their charm and usually 
made the ceiling a glaring white expense 
while giving a bald and garish appear- 
ance to the interior in general. Good gen- 
eral illumination plus good local illumi- 
nation is the remedy, also, for the con- 
dition of “glare-and-gloom” that prevails 
in most interiors. 

A well designed scheme of interior 
lighting is an organic whole, composed of 
many parts each of which performs its 
own lighting and decorative functions in 
proper relation to all of the other parts. 
It includes lighting fixtures, or other light- 
ing equipment for general illumination, 
portable lamps and perhaps, projectors or 
other equipment for utility all combined in 
a well-thought-out system. 

Fortunately interior designers, illuminat- 
ing engineers and the designers and mak- 
ers of lighting equipment, are coming to 
understand each other better and are col- 
laborating in combining good decoration 
and good lighting. But the problems in- 
volved, though seemingly simple enough 
upon casual consideration, are often so 
complex that it is now recognized that it 
is the part of wisdom to call in a compe- 
tent lighting consultant to ensure satis- 
factory lighting results where any large 
sum of money is being spent upon the 
furnishing of an interior, whether in a 
fine residence or in a public building. 
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The 


WAL CASINO, C00, 
(CA TABLE TOPS 


‘ % Fe poate 








HE International Casino is different from most night clubs 
and because of that did one of the biggest businesses in 
New York last year. But it is like most of the better eating places 
in being equipped with Formica table tops. A lot of them were 
used in the cocktail lounge about the entrance stairway. 


Here they give color, life, and a modern touch to the deco- 
rations and equipment as they do everywhere they are intro- 
duced. They have made the table tops an important item in 
any decorative scheme. 


Formica tops are warm to the touch, do not chip or crack, 
and do not stain with liquor or spot with cigarettes. In short, 
they give long trouble-free service. Ask for our literature in- 
cluding suggestions in full color for table top inlays. 


THE FORMICA INSULATION COMPANY 
4642 Spring Grove Avenue, Cincinnati, Ohio 


ORMICA 


FOR FURNITURE AND FIXTURES 
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Traditional Beauty 


‘Old 
World 
Finish 


and 


Craftsmanship 








Connoisseur Furniture offers a 
large collection of fine Georgian 
‘Reproductions which affords 
an opportunity for personal 
preference in style and price. 


*THE Genuine OLD WorRLD FINISH 


Is ONLY AVAILABLE in BAKER FURNITURE 





HOLLAND, MICH. 


GRAND RAPIDS, MICH. 
(*Reg. U. S. Pat. Off.’ 
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pPouble chaise by Molla, Inc., 410 East 32nd St., New York City 


WATERPROOF _ Revolite is ideal for covering porch and garden 


pearance and weather resisting quality. 


WASHABLE This versatile fabric is available in five styles— 
plain, printed, colonial grain, pin seal and 
quilted—each in a wide range of colors. Samples 


STAINPROOF sent on request. 


Be sure to see Duray, the really scrubbable wallpaper. 





furniture because of its durability, attractive ap- 
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| \ INCORPORATED 


Wallpapers and Decorate e Sabstt[cs Zo lhe 7tade 
2a We $.T 40th | Oe a ae ae ae NEW Yo 2 & 
NEWARK | =[o}-3 ge), | BUFFALO CHICAGO SAN FRANCISCO 
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THE ONLY WHOLESALE FIRM IN THE UNITED STATES 
SPECIALIZING EXCLUSIVELY IN FRENCH 18h CENTURY FURNITURE 
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